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KUNSTNIKU SISSEJUHATUS

Mind on alati huvitanud, mis toimub meie ala-
teadvuses. Liiga lihtne tundub asju votta

nii nagu nad valja paistavad. On intrigeeriv,

et malestustel on suur osa selles, kuidas
ennast maaratleme. Samas on teada, et aja
jooksul malestused moonduvad.

Oma varasemas maluga seotud loomingus
olen pd&hiliselt tegelenud isiklike méalestuste
uurimisega. Hiljuti aga avastasin, et eelduseks,
et individuaalses méalus midagi salvestuks
ning meenutatav oleks, on see, et isikliku
malestuse sisu oleks lihtlasi ka kollektiivne.
Seega on meie malestused seotud paratamatult
suurema mehhanismiga. Selleks, et mdista
paremini kollektiivse malu moodustumise
protsessi, tutvusin erialase kirjandusega ja
leidsin enda jaoks palju pdnevat.

Selgus, et kollektiivse malu moodustumise
protsess on pidev, sisaldades nii poliitilisi,
kultuurilisi ja sotsioloogilisi vastasseise kui

ka erinevaid tdlgendusi, mis vditlevad oma koha
eest ajaloos. Kollektiivne malu ei ole “ametlik
ajalugu”, vaid pigem aja moé6dudes tekkinud
arusaam ajaloost ehk minevikus toimunud
slindmuste p&hjustest ja tagajargedest.
Jahmatav oli minu jaoks milline osa malukultuuri
loomisel on ajakirjandusel. See on peamine
vahend, mille abil inimesed minevikku modistavad.
Ajakirjandus mdjutab ka seda, kas me lldse

oma minevikku maletame. Selleks, et mind
huvitavaid sindmuseid kujutada, toetun taielikult
meedia kaudu minuni jdudnud informatsioonile.
Samas pean arvestama tdsiasjaga, et faktoriteks,
mis pdhjustavad petlikke malestusi, on vaar-
informatsioon ja mélestuste originaalallika
vaaromastamine.

Sindmuseid, mida maalidel kujutan, ei olnud
lihtne valida. Mitmed maalid seekordsel naitusel
on sisuliselt kriminaalse alatooniga, ndidates
Uhelt poolt sindmuses osalejate moondunud
maailmavaadet, teiselt poolt asetades nad
laiemasse sotsiaalsesse vai poliitilisse konteksti.
Olen Utlemata tanulik viidatud autoritele, kelle
tekstid minuni meedia kaudu jéudsid, ning

mis aitasid mul oma mottekaike formuleerida.
Samuti tanan Villem Jahu naituse helikujunduse
eest, mis annab kaesolevale viimasele peatiikile
naitusteseerias “Malu kaob” ndnda vajaliku
tdiendava meelelise komponendi.

FOREWORD BY THE ARTIST

I have always been interested in what happens

in our subconscious. It seems too easy to take
things at face value. | am intrigued that memories
have such a big impact on how we define
ourselves. Nevertheless, memories change over
time.

| dealt with personal memory research in tackling
issues of memory in my previous practice.
Recently, | have come to understand that in order
for something to be stored in personal memory
and to be recalled later the content has to be
shared collectively. Our memories are therefore
inevitably connected with a larger mechanism.

| did some research and uncovered many
interesting things in seeking to understand better
the process of collective memory formation.

Evidently, the formation of collective memory is

a continual process that includes political,
cultural and sociological confrontations along
with various interpretations that compete for
their place in history. Collective memory is

not “official memory” but rather a gradually
developing understanding of history, i.e. of the
causes and effects of past events.' | was
astonished at what an extensive part media plays
in creating memory culture. It’s the main resource
people use for making sense of the past. Media
also determines if we remember our past at all.

In depicting events that interest me, | have relied
completely on information provided by the media.
At the same time, | have to consider the fact

that misinformation and the misappropriation of
memory sources cause false memories.

It wasn’t easy to choose which events to depict
on my paintings. A number of paintings in this
exhibition essentially have a criminal undertone
reflecting first on the twisted world view of the
people taking part in these events and on putting
them in a wider social and political context.

| am greatly indebted to the authors whose texts
reached me through the media and have helped
me to better formulate my thoughts. | would
also like to thank Villem Jahu for the exhibition’s
sound design, which has given the last

chapter of the Memory Fades exhibition series
the additional sensory component it needs.



VIIRASTUSLAEV
Oli 1duendil

100 x120 cm
2016

Parvlaev Estonia hukk 1994.
aasta septembris on kéikide
Ladnemere regiooni elanike
mallu jaadvustunud tihe
lahiajaloo suurima tragdéddiana.
Ligi 900 inimelu ndudnud
katastroofi maletatakse igal
pool aga erinevalt. Et hukkunute
hulgas oli kdige enam rootslasi,
leidus meie ladnenaabrite
juures hulganisti neid, kelle
arvates olid dnnetuses suudi
laeva viletsalt hooldanud

Eesti laevamehaanikud.

Saksa ajakirjaniku Jutta

Rabe vandendumaigulisest
versioonist, mille jargi kasutati
Estoniat salajaseks relvaveoks,
sealhulgas I&hkeained,

mis p&hjustasid vaidetava
hukatusliku plahvatuse laeva
autodekil, on védndatud
B-kategooria triller “Balti torm™.
Filmi vastuvdtt (ning 8nnetuse
laiem jarelelu) erineb suuresti
vastavalt vaataja geograafilisele
kaugusele Ladnemerest ning
tema isiklikule seotusele
traagilise sindmusega.

GHOST SHIP
Oil on canvas
100 x120 cm
2016

The sinking of MS Estoniain
September 1994 has been engraved
in the memory of everybody

in the Baltic Sea region as one

of the biggest tragedies of the
recent past. The catastrophe
claimed almost 900 lives, though
is remembered differently

in different places. As the

biggest number of casualties
was Swedish, many believed

in Sweden that unprofessional
ship mechanics were to blame
for the accident. The conspiracy
theory advocated by the German
journalist Jutta Rabe that MS
Estonia was used to smuggle
weapons and explosives resulting
in an alleged explosion on the

car deck inspired the low-budget
thriller “Baltic Storm.” The
reception of the movie (and the
fallout of the accident in general)
varies significantly according to
the physical distance of the viewer
from the Baltic Sea and their
personal contact with the tragic
event.



Traumaatilistest poliitilistest
sindmustest saavad harilikult
alla surutud VAIKIVAD
MALESTUSED, mis vaba-
tahtlikult unustatakse, sest
need I6hestavad (ihiskonda.?

Traumatic political events
usually turn into suppressed
SILENT MEMORIES that
people preferto forget because
they divide society.?




HIRMU OIED FLOWERS OF FEAR
Oli 1duendil Oil on canvas

190 x 2560 cm 190 x 250 cm

2016 2016




ANNA ANDERSON
Oli Iduendil, tikand
90 x75cm

2016

1920. aastal sattus tihte Berliini
hullumajja enesetapukatse lle
elanud tundmatu naine. Hiljem
Tsaikovski ja Andersoni nime
kasutanud naisterahvas kogus
1922. aasta martsis tuntust
vaitega, et on suurhertsoginna
Anastasia Romanova, Venemaa
viimase keisri Nikolai Il noorim
titar. Hoolimata sellest, et
juba 1927. aastal selgitati valja,
et Anderson on tegelikult
vaimuhaigusi varemgi pddenud
poolatarist vabrikutddline
Franziska Schanzkowska, leidus
kuni tema surmani 1984. aastal
inimesi, kes uskusid teda olevat
kadunud suurhertsoginna.
Tode selgus alles 2007. aastal,
mil viimaks leiti tGelise Anastasia
keha.

ANNA ANDERSON

Oil on canvas, embroidery
90 x75cm

2016

In 1920, an unknown woman who
had survived a suicide attempt
ended up at a psychiatric
hospital in Berlin. Later, in March
1922, the woman having gone

by the names of Tschaikowsky
and Anderson gained attention
by claiming that she was the
Grand Duchess Anastasia of
Russia, the youngest daughter of
the last Tsar of Russia, Nicholas
Il. Although it was revealed as
early as 1927 that Anderson was
a Polish factory worker who had
previously suffered from mental
iliness, there were people who
believed that she was the Grand
Duchess until her death in 1984.
The truth was uncovered in
2007 when the body of the real
Anastasia was finally found.



PETLIK MALESTUS on
psuhholoogiline fenomen, kus
inimene meenutab malestust
millestki, mida pariselt ei
juhtunud. Inimesed tihtipeale
arvavad, et malu on kui
videosalvesti, mis salvestab
koik tapselt. Tegelikkuses on
malu mdjutatav.

FALSE MEMORY is a psychological
phenomenon where a person
recalls something that never
happened. People often tend to
think that memory is like a video
recorder that stores everything

as it was. In reality, memory can
be manipulated.






KUTSE
Oli 1duendil
100 x 120 cm
2016

“Ristid” tatoveeritakse pohiliselt
vasaku kde sdrmenukkidele,
kusjuures rist tahendab
karistatust kohtu poolt, kriips
naitab seda, mitu korda on
karistatud ihe ja sama teo eest
(lihe ja sama paragrahvi jargi).
Venekeelne séna “CEBEP” koos
paikesekiirtega tatoveeritakse
vasakpoolsele kaeseljale ja
tdhendavad seda, et isik kandis
karistust pdhjas.®

INVITATION

Oil on canvas
100 x120 cm
2016

Crosses are usually tattooed

on the left-hand knuckles to
show the number of times the
person has been convicted,
with strikethroughs indicating
how many convictions there are
for the same crime (under

one paragraph). The Russian
word “CEBEP” surrounded
with sun rays are tattooed on
the back of the left hand to show
that the person carried out
their sentence in the north.?



Mingi kindla sindmuse voi
kogemuse maletamine muutub,
kuna ajaga kaovad sindmuse
maletamise tapsed detailid ning
tugev emotsionaalne side. Kui
elavad malestused kaovad,

jaab alles vaid KULTUURILISELT
KINNISTUNUD MALU.*

The memories of a specific
event or experience change
because the exact details of the
event and the strong emotional
connection fade with time. When
living memories disappear,

only CULTURALLY DETERMINED
MEMORY remains.*




EESTI ESIMENE
PANGAROOV
Oli Iduendil

163 x 200 cm
2016

“1959. aasta 14. oktoobri
stidapéeval kiskus valemiilits
Kohtla-Jarve Tallinna maanteel
lahti Kividli pdlevkivikombinaadi
inkassaatoriauto Moskvits

403 ukse ja hdikas pustoliga
vehkides: “Tulge vélja!” Autos
istusid kombinaadi autojuht,
tema kdrval kombinaadi
relvastatud valve lilema asetaitja
ja taga naiskassiir. Kaevurite
palgapéeva puhul oli kassiiri
k&rval kaks kartulikotimoodi
rahakompsu poole miljoni
rublaga. Mingil pShjusel

oli kassiir sellest kimnendiku
pannud oma kéekotti.”®

THE FIRST BANK
ROBBERY IN ESTONIA
Oil on canvas

163 x200cm

2016

“At midday on 14 October 1959,
a police impersonator pulled
open the door of a cash carrying
Moskvich 403 and shouted
while waving his gun: “Come
out!” There were three people

in the car - the driver, an armed
deputy of the factory security
chief next to him and a female
cashier behind them. It was the
miners’ pay day and two bags
that looked like potato sacks
and were filled with money were
lying next to the cashier. For
some reason, the cashier had
put a tenth of the money into her
own purse.”®




EUROPA HOTELL
Oli IBuendil

45 x 60 cm

2016

Europa Hotell on nelja tarni
hotell Belfastis, P6hja-lirimaal,
mis avati 1971 aastal. Hotellis
on voorustatud presidente,
peaministreid ja kuulsusi.
1968-1998 aastatel toimunud
usulis-poliitilise ja terroristliku
Pdhja-lirimaa konflikti valtel
sai hotell kannatada kokku

36. pommirlinnakus, tehes
Europast enim pommitatud
hotelli maailmas. 1993. aastal
lasti hotell hku vabariikliku
rihmituse PIRA poolt, mille
tulemusena olid kahjustused
nii suured, et 51 meetri kdrguse
luksushotelli riismed muddi
vaid 4,4 miljoni naela eest.

EUROPAHOTEL
Oil on canvas

45 x 60 cm

2016

Europa Hotel is a four-star hotel
in Belfast, Northern Ireland,
that was opened in 1971.
Presidents, prime ministers
and celebrities have stayed
there. The hotel was the target
of 36 separate bomb attacks
during the political and religious
conflict in Northern Ireland,
making it the most bombed
hotel in the world. In1993, the
Provisional IRA republican
paramilitary organisation blew
up the hotel, causing such
extensive damage that the
structure of the 51 m high hotel
was sold for only 4.4 million
pounds.



lgal inimesel on negatiivsete
emotsioonide alateadvusse
surumise jaoks PSUUHILINE
KAITSE - UNUSTAMINE.

Every person has a
PSYCHOLOGICAL DEFENCE
MECHANISM for pushing
negative emotions into the
subconscious - it’s called
FORGETTING.



LOOJANG SUNSET

Oli I6uendil, tikand Oil on canvas, embroidery
130 x 240 cm 130 x 240 cm

2016 2016




SASKIA JARVE (1979) on 2009. aastal oman-
danud Eesti Kunstiakadeemias maalikunsti
magistrikraadi. Naitustel osalenud alates

20065. aastast. Figuratiivse maalijana kasitleb

ta igapaevaelu siindmusi, keskendudes seejuures
inimloomuse keerukusele ja pstihholoogiale.
Tema loomingus segunevad kaadrid isiklikust
arhiivist rahvasuus ja popkultuuris levivate
kujundite ja lugudega, mdjudes meile Gihtaegu
tuttavlike ja vddrastavatena.

Hiljutisi naituseid: Malu kaob, Toompea lossi
kunstisaal, Tallinn (2016); Malu kaob, Tartu
Kunstimaja, Tartu (2016); VIGA, Leyden galerii,
London (2015), Visuaallend, Hobusepea galerii,
Tallinn (2014)

SASKIA JARVE (1979) received her MA in Painting
at the Estonian Academy of Arts in 2009. She

has been exhibiting since 2005. As a figurative
painter, she depicts everyday events focusing

on the complexity and psychology of human
nature. Her practice combines frames from her
personal archive with figures and stories that
originate in folklore and popular culture and come
across as something both familiar and strange.

Recent exhibitions: Memory Fades, Toompea
Castle Exhibition Hall, Tallinn (2016); Memory
Fades, Tartu Art House, Tartu (2016); ERROR,
Leyden Gallery, London (2015); Visual Flight,

Hobusepea Gallery, Tallinn (2014)
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MUUTUV VESI

Oli Iduendil, tikand
148 x 185 cm

2016

CHANGING WATERS

Oil on canvas, embroidery
148 x 185 cm

2016



