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TAAVI SUISALU
VALGUS OOKEANIDE VAHEL

Taavi Suisalu on kunstnik, kes virvendab pidevalt justkui mitme
aja vahel, vaadates ihtaegu iidsesse minevikku ja veel

napilt kdeulatusest valja jadvasse tulevikku. Naib, et selline
aegadevaheline pinge on tema toid kaivitavaks juks.
Kunstiteoseid vaadates silme ees virvendav aeg tekitab vaatajas
suure tdendosusega nostalgiapuhangu. Seda oletust toetab

ka Suisalu teoste varasem kajastus, kus vaatleja subjektiivne
nostalgiakogemus annab sageli tekstile tugeva tooni.

Tundub, nagu saaks me Suisalu t66de abil reisida kiimneid, kui
mitte kiimneid tuhandeid aastaid ajas tagasi. Nostalgia ehk
idealiseeritud minevikuigatsuse tundmiseks ei peagi tegelikult
Uldse kuigi palju aega mé6duma, ega? Sageli tarvitseb vaid
korraks meenutada méddunud suve ja mdrumagus igatsus
uhub tle. Taavi Suisalule see nostalgia-liihitee tema t66de
vaatlemisel muidugi eriti ei meeldi. Kui allume tema loomingut
kogedes unelmale paremast kohast ja ajast, unustame
hadavajaliku viibimise praeguses. Ajal, mil sisenemine isiklikku
ulma on hdlpsam kui kunagi varem, me seda teha ei tohiks.

2014. aastal kureeris Suisalu “Olematute kiilade projekti”, mille
raames kaardistati 102 tiihjaks jadnud Eesti kila, mis nlitidseks
eksisteerivad vaid nimena kaardil. Jalle on meil valida ulma

ja kohalolu vahel. Kas sulgeme silmad ja kujutleme neid kilasid
oma endises hiilguses vdi kiisime avasilmi, mis on kiilade
tihjenemise p&hjused, mis on Uhe tiihja kiila vaartus. Sama
projekti raames 16i Suisalu Vorstimae kiilla teose “Digitaalne
fossiil”. Sellele Bluetoothi ihendusega ohvrikivile oli kiilastajal
v8imalik oma andmeid “ohverdada”. Oleks ilmselt liig

nimetada Suisalu tehnoloogiakiilinikuks, aga oma loomingus
tehnoloogiat labivalt kasutava ning seda vaga hasti tundva
kunstniku kohta on ta maailma valitseva tehnoloogiavaimustuse
suhtes vdrdlemisi kriitiline. Unustame sageli, et tehnoloogia

on meid saatnud juba aastatuhandeid. Religioossete esemete,
nagu naiteks ohvrikivide kasutamine véimaldas inimesel
kontakteeruda nahtamatute vérgustikega samal moel, nagu
seda teeb tanapaevane nutitelefon.

Projekti “Maastikud ja portreed” (2016) lahtematerjaliks olid
maha kantud satelliidid, mille signaale Suisalu iseehitatud
antenniga pollu peal Ules korjas. Saadud andmeid kasutas

ta algmaterjalina uute heliteoste komponeerimisel. Minu
nostalgia-antenn kippus satelliite vagisi isikustama ning neid
omal moel igatsema. Md&elda vaid, nad on seal lileval taitsa
tiksi. Me lulitasime nad vélja, aga nad arkasid ikkagi tles

ja jatkavad vdimete piires andmete edastamist.V Artishoki
biennaalil esitles Suisalu samade andmete pdhjal valminud
installatsiooni “Etlitidid mustas”. Eero Epner nimetas satelliite
Uksikuteks galaktilisteks kauboideks ning Alvar Loog kirjeldas
nende signaale kosmilise bluusina. Ma polnud oma elutu
isikustamise soovis Uksi.

Naitusel “Valgus ookeanide vahel” eksponeerib Suisalu
kahte uut t66d, mida siduvaks motiiviks on valgus. Praegusel
juhul on valgus see, mis toob kokku iidse ja uudse, olles lihelt
poolt maapealse elu algtingimuseks ning teisalt maailma
amblikuvdrguna katvates Ulikiiretes valguskaablites liikuvaks
infokandjaks. “Oodates valgust” visualiseerib just seda
viimast eluandvat infovalgust. Kuute 6hutihedasse klaaskasti
paigaldatud taimed on Ghendatud Uleilmse vérguga ning
nende heaolu on otseselt seotud internetis tegutsevate
robotite aktiivsusega. Taimedeni ulatuvate valguskaablite
stittimine ning taimede keerlemise intensiivsus sdltub neile
uudishimulike bot’ide tehtud paringute hulgast. Vormilt
meenutavad klaaskastid 19. sajandi keskel Suurbritannias
bioloogiahuvilisest arsti Nathaniel Bagshaw Wardi leiutatud
taimede transpordiks mdéeldud algseid klaaskaste. Alles

tanu sellele leiutisele muutus véimalikuks elusate taimede
transportimine suurte vahemaade taha. Varem olid taimed
pikkade merereiside ajal surnud kas soolase dhu véi lasti-
ruumi pimeduse katte. Nlld oli véimalik need dhutihedates
kastides asetada laevatekile, kus nad toitusid paikese-

valgusest ja kasti sees kondenseerunud veest. Wardi kastide
kasutuselevdtt tdi kaasa suured muutused mitte liksnes
bioloogias, vaid ka Uleilmses majanduses. Maadeavastustelt
kaasa toodud taimede kultiveerimine emariikide sobiva
kliimaga kolooniates muutis vdimalikuks seniste pollu-
majandusmonopolide lagunemise ning pani aluse tédnasele
monokultuursetel istandustel pdhinevale globaalsele pdllu-
majandusele. Oletame, et Suisalu jatab need netti ihendatud
taimed mingite kummaliste igiliikuritena stuudionurka kdima.
Mis saaks neist parast meie liigi paratamatut hukku? Kas
internetis tegutsevad spammi- ja muud robotid jatkaksid oma
tegevust ning muu hulgas kombiksid neid taimi? Iimselt ei

ole neile pikka elu ilma meieta. Juba esimese suurema tormiga
katkeksid elektrikaablid, mis m&nele olulisele lilile voolu
annavad. VVoi Idpetavad elektrijaamad tegevuse, sest ei ole enam
kedagi kiitust kaevandamas vdi ahju kiihveldamas, ja need
taimed narbuvad.

“V8rgu puudutus” on omamoodi majakas, mis heidab oma
valgusvihu iga kord eri suunas. V8ib naida, et teos on
interaktiivne ja katsub oma pilguga lles leida saalis liikuvat
kiilastajat. Tegelikult vaatab vorku tihendatud teos ilmakaarde,
kust tuleb temale tehtud péaring. Suunda naitava majaka
asemel on tegemist peegliga, mis justkui saadab talle mé6da
kaableid saadetud valguse tagasi. Valgus on alati olnud kiireim
informatsiooni saatmise viis. Juba ammu enne moodsaid
valguskaableid slldati maetippudel signaaltulesid, ehitati
mereliikluse reguleerimiseks majakaid ja saadeti peeglitega
vilgutades marguandeid.

Vastukaaluks vagisi tekkivale nostalgiaihalusele valiks Suisalu
mineviku, oleviku vdi tuleviku asemel igaviku, éeldes, et plitiab
tabada jatkuvust ja otsib teatavat pikemat perspektiivi.

“Kuigi inimese kaitumine ja mdtlemine kohanevad uue tehno-
loogilise reaalsusega kiiresti, siis muutused tajudes, flisioloogias
ning pstitihikas on pikaldased,” kirjutab ta Ghes to6tekstis.

Naib, et Suisalu plildleb saarase lldistusastme poole,

mis véimaldaks meil lile saada nailiselt aina kiireneva ning pidur-
damatu tehnoloogilise arengu vaimustusest. Suisalu looming
naitab tabavalt, et kiires arengus ei ole midagi uut ning lhis-
kondlik progress on alati olnud seotud edasiminekutega inim-
konna valduses oleva tehnoloogiaga. Sageli peitub kdige uuema
ja parema fassaadi all sajandite pikkusele kogemusele tuginev
iidne tehnoloogia.

Siim Preiman

TAAVI SUISALU
OCEAN BOTLIGHTS

Taavi Suisalu is an artist, who seems to be constantly flickering
between different times, simultaneously looking into the
ancient past and the future just out of reach. It seems that this
tension between eras is an activating force in his work.

The flickering eras before one’s eyes when looking at the
artworks will probably bring forth a great flood of nostalgia
for the viewer. This assumption is supported by recent reviews
of his work, where the viewers’ subjective experience of
nostalgia often greatly colours the text. It seems that Suisalu’s
work helps us travel tens of years back in time, if not tens

of thousands of years. Not that much time needs to pass in
order to feel nostalgia — an idealised yearning for the past -
does it? Often a brief reminiscence of the previous summer is
all that is necessary for a bittersweet yearning to wash over
you. Taavi Suisalu doesn’t much like this nostalgic shortcut in
viewing his work, of course. If we concede to the dream of

a better place and time when experiencing his work, we forget
the need to exist in the present. At a time when entering one’s
personal imagination is easier than ever before, we shouldn’t
do this.

In 2014, Suisalu curated the “Project of Non-Existent Villages”
within which he mapped 102 deserted villages in Estonia,
which now only exist as names on maps. Again, we must
choose between a dream and presence. Do we close our eyes
and imagine these villages in their former glory or do we open
our eyes and ask why the villages have become depleted,

what is the value of an empty village? As part of the same
project, Suisalu created the work “Digital Fossil” in Vorstimae
village. Visitors had the opportunity to “sacrifice” their data

to this Bluetooth enabled sacrificial stone.To name Suisalu

a cynic in terms of technology would probably be an over-
statement, but as an artist who uses technology extensively

in his work and is very well versed in it, he is critical of the
enthusiasm towards technology that currently grips the world.
We often forget that technology has accompanied us for
thousands of years. The use of religious objects like for instance
sacrificial stones, allowed people to make contact with invisible
networks in the same way that modern smartphones do.

The source material for the project “Landscapes and Portraits”
were disregarded satellites, the signals from which Suisalu
collected in a field with a home-made antenna and composed
new sound pieces using the recorded data as source material.
My own nostalgia antenna kept forcibly anthropomorphising
the satellites, longing for them in its own manner. Just

think, they are somewhere up there all alone. We switched them
off, but they woke up again and continued to transmit

data within their abilities. At the 5th Artishok Biennale, Suisalu
presented the installation “Etudes in Black”, which was based
on the same data. Eero Epner called the satellites lonely galactic
cowboys and Alvar Loog described their signals as cosmic
blues. | wasn’t alone in my desire to anthropomorphise the
lifeless.

At this exhibition, “Ocean Botlights”, Suisalu will present two
new works that are connected by the motif of light. In this
instance, light is what brings together the ancient and

the modern, simultaneously one of the prerequisites for life on
Earth as well as the conveyer of information along the super-
fast fibre optic cables that cover the world like a spider’s web.
“Waiting For the Light” visualises the latter life-giving light

of information. Plants placed in six air-tight glass boxes are
connected to the world wide web and their well-being is directly
connected to the activities of robots online. The illumination

of the fibre optic cables that reach the plants as well as the
intensity of their rotation depends on the number of enquiries
about the plants made by curious bots. Formally, the glass
boxes are reminiscent of the early terrariums for the
transportation of plants invented by Nathanial Bagshaw Ward,
a doctor interested in biology, in the middle of the 19th century

in Great Britain. Thanks to this invention, the transportation of
living plants across great distances became possible. Before
this, plants had died during the long sea voyages due to either
the salty air or the dark of the ship’s hold. Now it was possible
to keep them in air-tight boxes on the deck, where they fed

on sunlight and the condensation of water within the box.

The use of Wardian boxes brought about great changes in global
economics as well as in biology. The cultivation of plants
collected from expeditions in colonies with suitable climates
became possible, and this led to the breaking of the agricultural
monopolies of the time and laid the foundations for modern
global agriculture based on monoculture plantations. We
suppose that Suisalu will leave these plants that are connected
to the internet going in some corner of his studio like strange
perpetual motion machines. What would become of them after
the inevitable demise of our species? Would the spammers

and other robots online continue their activities and also reach
out to these plants? They probably don’t have a long life without
us. The electricity cables which provide power to one of the
more important links would break with the first large storm.

Or the electricity plants would stop working because there
would be no one mining fuel or stoking the furnaces and these
plants would wither.

“Touch of the Network” is a lighthouse of sorts, which casts

its light in a different direction each time. It may seem that the
work is interactive and tries to find the visitor with each flash.
Actually, the work, which is connected to the internet, looks
towards the compass point from which it received an enquiry.
Instead of being a lighthouse, which indicates direction, it is

a mirror, which seems to send back the light it receives along
the cables. Light has always been the fastest method for
relaying information. Long before the modern fibre optic cables,
signal fires were lit on mountaintops, lighthouses were built

to regulate sea traffic and signals were sent by flashing mirrors.

As a counterweight to the forcibly developing nostalgic desire,
Suisalu would choose the eternal over the past, present or
future, saying that he is trying to hit upon continuity and is
searching for something with a greater perspective. “Although
people’s actions and thinking acclimatise to new technologies
quickly, the changes in sensations, physiology and mentality
are more long-term,” he writes in an accompanying text. It seems
that Suisalu is striving towards such a level of standardisation
that would allow us to overcome a seemingly accelerating and
unstoppable fervour of technological development. Suisalu’s
work strikingly shows us that speed of development is nothing
new and societal progress has always been connected to
advances in the technology humanity has at its disposal. Often
the facade of something new and improved hides an ancient
technology based on centuries of experience.

Siim Preiman



TAABW CYNCANY
CBET MEX QY OKEAHAMMU

TaaBu Cymncany — Xy40XHUK, KOTOPbIA C/IOBHO CTPaHCTBYeT

BO BpeMeHW, 3arnAgbiBan B fafieKoe NpoLusioe U HeBefoMoe
HaMm noka 6nmkanwee 6yayuwee. [lymaeTcA, TPEBOXXHOCTb
MeXXBpeMeHbA 1 eCTb KaTasiMsaTop ero TBopyectsa. Becbma
BO3MOXHO, Npu co3epLaHum paéoT Cylicany TakadA urpa co
BpeMeHeM Bbli3blBaeT NPUCTYN HOCTanbrmu. M B oT3biBax

Ha TBOPYECTBO XY 0XXHMKa HEPEAKO NPOCneXXnBaeTcA
Cy6beKTUBHbIN OMbIT 3pUTESIA, €ro TOCKa O NpoLusiom. Pa6oTbl
Cy#cany no3BoAT HaM NyTewWweCcTBOBaTb BO BPEMEHU Ha
[EeCATKM, ECNIN He Ha JeCATKM TbiCAY fleT Ha3ad. Ho 4To6bl

B HaC 3aroBopwuJia HOCTaNbrMA — TOCKa Mo naeann3MpoBaHHOMY
npoLwsIoMy, Heo6A3aTeIbHO [O/HKHO NPONTM OYEeHb MHOTO
BpeMeHMU, He TaK Nn? Mopoi AOCTaTOYHO NULLIb HEHAA0NIO
BCMOMHWUTb MUHYBLLEE SIeTO, U HaC 06BOJIaKMBaeT rOPbKOBATO-
cnapgkan Tocka. PasymeeTtcA, camomy Taasu Cyicany He
COBCEM M0 HpaBy 3TOT KPaTKUIN MyTb Yepe3 HOCTasbruio,
BO3HMKaeMY'o MPU NOrpy>XXeHUU B ero pa6oTbl. Ecnv mbl
noAYNHUMCA rpésam O NyYlleM MeCTe U BPEMEHU, TO NoTEPAEM

YXM3HEHHO HEO6XOANMMOE OCO3HaHMe I'Ipe6bIBaHVIFl B HacToALWeM.

B AMnoxy, Korga NpoOHNKHOBEHWUE B JINYHbIE C‘)aHTa3VII/I cTano
NPOCTbIM KaK HUKOrga, 3Toro CToOUT octeperaTtbCA.

B 2014 rony Cy#ncany kypupoBasn «[TpoeKT HecyL,ecTBYOLWMX
[epeBeHb», B paMKax KOTOPOro 6blin KapTorpadpupoBaHbl
102 onycTeBlWNE fEePEBHU, CEFOAHA OT HUX OCTaNIUCh NULLb
Ha3BaHWA Ha KapTe. /I cHoBa nepef HamMu BbIGOP MeXAy
daHTasnen n npucyTcTBUEM. 3aKPOEM SIM Mbl FNasa, YTo6bl
npeacTaBUTb 3TN AePEBHU B GbIIOM BETUYNUN, UITU OTKPOEM

W CNPOCUM: B YEM NPUYMHA UCHE3HOBEHUA AEPEBEHD U KaKyHo
LleHHOCTb NpefcTaBAAeT co60lM ofHa onycTeBLanA fAepeBHA?
B pamkax Toro e npoekTta Cyiicany cosgan B fepesHe
Bopctnmas nHctannaumio «urutanbHoe UCKOMaemoey.

Ha 3ToT >xepTBEHHbIV KaMeHb, 061afaloLWL NI BO3MOXXHOCTAMM
cuctembl Bluetooth, nocetutenn mornu «npmHecTun B
YXepTBY» CBOM faHHble. HasBaTb Cylicany «TeXHOLMHUKOM»
6b110 6bl, 04EBULHO, NPeyBeSINYEHNEM, HO O11A Xy LOXHUKA,
pa36upatowero B TEXHOIOMMAX U MOCTOAHHO MCMOJb3YIoLLEero
WX B CBOEM TBOPYECTBE, OH CPAaBHUTENIbHO KPUTUYHO OTHOCUTCA
K LapALLeMy B HalleM MUpe TEXHOIOTMYECKOMY SHTY3Ma3My.
Mbl Hepe Ko 3a6biBaeM, YTO TEXHOJIOTMM COMPOBOXKAAOT

Hac y»e Ha NPOTAXXEHUW TbiICAYENETUN: UCNONIb30BaHMe
PEeNNrMo3HbIX aTPUBYTOB, KaK, HaNnpPUMep, )KEPTBEHHOrO KaMHA,
NMo3BOJIAJIO NII0AAM yCTaHaB/IMBaTb CBA3b C HEBUANUMbIMMI
CeTAMM — TaK Xe, KaK CerofiHA 370 AeslaeT CMapTHOH.

Ha nepcoHranbHoii BbicTaBke «[eiizaxu 1 noptpeTb» (2016)
NCXOAHbIM MaTepuasiom 1A HOBbIX NPOU3BeAeHNN cayHa-apTa
NOCIY>XWJTN CUFHabl, KOTOPbIE MPW MOMOLLM CaMOL,esIbHOM
aHTeHHbl Cylicany NoOBWU CO CIUCaHHbIX, HO OCTaBJIEHHbIX

Ha op6UTe CNYTHUKOB. Y MEHA «HOCTaslbrnyecKan aHTeHHa»
NMoHeBOJIe CKJIOHAACh K MePCOHNPUKALUN CMYTHUKOB, U

A Ha4YMHas No-cBOEMY NepeXxneaTb 3a HUX. [logymaTtb TONbKO,
OHW TaM HaBepXy coBCeM O0AHU. Vbl BbIK/TOUYUAN UX, @ OHU
BCe-TaKu MPOCHYINCb U MO Mepe BO3MOXXHOCTU MPOLOJIKAOT
nepepaBaTb HaM faHHble. Ha V 6ueHHane nnatpopmbl apT-
kputunkm «Aptuwok» (V Artishoki biennaal) Cyiicany sbicTynun
C BbINOJIHEHHOM Ha OCHOBE 3TUX YX& MaTepunanoB MHCTaNNALNEN
«OTI0Abl B YepHOM». ApT-KPUTUK D3po SnHep HasBas CNyTHUKM
OAMHOKUMM KOBGOAMM ranakTUKK, a KYbTYPHbIA KPUTUK
AnbBap Jloor onucasn ux CUrHasnbl Kak KOCMUYECKUI 61103.
Takum o6pa3om, A 6bi1 HE OAMHOK B CBOEM XENAaHUU OXKUBUTb
HeXXMBoE.

Ha BbicTaBke «CBeT Mmexay okeaHamu» Taasu Cylicany
3KCMOHMPYET ABe HOBblE PaBoTbl, CBA3YOLWMM MOTUBOM ANA
KOTOpbIX ABNAETCA cBeT. B faHHOM cnyyae cBeT — 3TO HeYTo,
coefuHAOLLEe BpEMEHA APEBHME U HAacTOALLKNE, Byayyn,

C O[LHOWN CTOPOHbI, MEPBUYHBIM YCITOBUEM XKM3HU Ha 3emrie,
a c gpyrow — Hocutenem nHdopmaLmm, nepemMeLlaoLMMca
Mo CBETOBOAHbIM KabesiAM, NayTUHOWN NOKPbIBLLUMM

nnaHeTty. Pa6oTa «B o)xupaHuu ceeta» Bu3yannampyer

VIMEHHO MH(OPMaLMOHHbIV CBET, HECYLL MM XU3Hb. LLlecTb
repMeTUYECKMX CTEKJTAHHbIX ALLUKOB, B KOTOPbIE NMOMELLEHbl
pacTeHuA, NOACOeANHEHbI K BCEMUPHOM ceTu. XKU3Hb

3TUX pacTeHM HaNpPAMYIO CBA3aHa C aKTUBHOCTbIO UHTEPHET-
po6oToB. [lponaeT N1 cBeT N0 BOSTIOKOHHO-OMTUYECKUM
KabesniAM, HACKOJIbKO MHTEHCUBHbIM 6y eT BpaLleHne pacTeHUN
- BC& 3aBMCUT OT KOJINYECTBA 3aMpOCOB JII0GOMbITHbIX

60T0B. [1o cBOEN popMe CTEKIIAHHbIE AWMKN HaNnOMUHAIOT
npotogriopapuymbl, B cepeaunHe XIX Beka n3o6peTeHHbie

B Bennko6putaHmn Bpavom n 61MonoromMm-nioéutenem
HaTtannanem Barwoy Yopaom AnA TpaHCNOPTUPOBKM pacTeHU.
Tonbko 6n1arofapA 3TOMy N306peTeHUIo CTala BO3MOXHA
nepeBO3Ka XXMBbIX PaCTEHUI Ha 60/bluMe PacCTOAHMA.

Jlo aTOro pacteHuA He BblgepXXMBanu AANTENIbHbIX MOPCKUX
nnaBaHWM, Norméan OT CONIEHOro BO3[yxa UM TEMHOTbI

Tptoma. A Tenepb Ux pasmellan B repMeTUYHbIX ALMKax

Ha nany6e, rae oHW Noslyyann Heo6xoAnMble ASA MUTaHUA
COJIHEYHbIX CBET U BNary U3 KOHAeHcaTa BHyTPU ALMKa.
Momumo 6ronornm, Mcnonb3oBaHUe KALWMKOB Yopaa» NnpuBeso
K 60/1bLUINM NepemMeHaM 1 B 0671aCTU MUPOBOM 3KOHOMMUKM.
KynbTBrMpoBaHue pacTeHuin, NpnBe3eHHbIX BO BpeMeHa
reorpadn4ecKmnx OTKPbITUIN, MO3BOSINIIO Pa3pyLLUNTb

Nnpe>XHWe ceslbCKOXO3ANCTBEHHbIE MOHOMOJINM B KOJTOHUAX

€ NoAXOAAWMM KITMMaTOM W NIersio B OCHOBY COBPEMEHHOM
rno6anbHOM CUCTEMbl CENIbCKOrO XO3ANCTBA, OCHOBaHHOWM

Ha MOHOKY/bTYpPHbIX NNaHTauunax. Mpegnonoxum, yto Cyncany
TaK M OCTaBUT B OJHOM U3 YrI0B CBOEro aTesibe 3TU pacTeHuA
B NOACOeAMNHEHHbIX K IHTepHeTy AlLMKax BpawaTbcA

nofo6HO AMKOBUHHOMY BEYHOMY ABuUratesto. Yto ctaHeT

C HMMMU NocCsie HeMUHyeMown rméenn Hawero supaa? lNMpogomxkar
1IN CBOIO feATesNIbHOCTb B VIHTEpHeTe po6oThl cnama u gpyrue
60Tbl, HATbIKAACb CPeAN NPOYero u Ha 3TW pacTeHnA? BepoATHoO,
6€e3 Hac OHW [0J1r0 He NPOXXMBYT. [1epBbIf Ke KPYMHbIN

LWITOPM NOBPEAMUT Kabenu, NuTaLme 31eKTPUYECTBOM
KaKune-To BakHble 3BeHbA 3ToM Lenn. inn npekpaTAT cBOIO
[eATeNIbHOCTb 3/IeKTPOCTaHLLUK, TaK KaK 60siblle HEKOMY
6yaeT [o6bIBaTb Cbipbe A1A TON/IMBA UIIN YACTUTb TOMKY, U 3TN
pacTeHuA 3aBAHYT.

Pa6oTa «[pukocHoBeHMe CeTu»— cBOe06pa3HbIN MafK,
BCAKWI pa3 ero oroHb HamnpasJfieH B pa3Hble CTOPOHbI.

Mo>keT nokasaTbCA, YTO 3TO MHTEPAKTUBHOE Npon3BeneHne
CTPEMUTCA YJIOBUTb CBOMM B3rN1AL0M NepeaBuUraoLLeroca

no 3any 3puTtend. Ha camoMm e ferne nogKto4eHHanA K ceTn
WHCTaNNALMA NoJlyyaeT 3anpochl U HanpaBAAeT B3rnAf B
COOTBETCTBYIOLLYIO CTOPOHY. BMecTo nyTeBogHOrO ManAka

Mbl MMeeM [ef10 C 3epKasioM, KOTOpOe C/I0BHO BO3BpaLlaeT
MoJlyYEHHbIN MM MO KabesiAM CBeT B BbICTaBOYHOE
npocTtpaHcTBo. CBeT Bcerga 6bis1 HanGbICTPENLLNM CNOCOGOM
nepegaym nipopmauuu. Eue saponro o nsobperteHnsa
COBpPEMEHHbIX CBETOBOAHbIX KabGenen 3aXKurarincb CUrHanbHble
OrHW Ha BepLUMHaX Fop, CTPOUSIUCb MaAKN ONA PErySIMPOBKU
OBWXEHNA MOPCKUX CYL,0B U MOCbISTaSINCh YCIIOBHbIE CUTHAsbI
npv NOMOLLWN KMUTraHUA» 3epKana.

B npoTrBOBeC NOHEBOJ1E BO3HUKAIOLWEN HOCTaIbrM4eCcKon
HoTKe Cylicany BMeCTO MpOLUIOro, HaCTOALWEro UMKn

6ynyLiero Bbi6pan BEYHOCTb, MOACHUB, YTO CTPEMUTCA
Yy/I0BUTb NPEEMCTBEHHOCTb U ULLET HEKYI0 6osiee ASIUTEsbHY0
nepcnexkTmnBy. «Ecnu yenoBeyeckoe NoBeAEHNE U MbILLSIEHNE
6bICTPO afanTUPYIOTCA K HOBOW TEXHOJTOFMYECKOWN peanbHOCTH,
TO U3MEHEHUA B BOCMPUATUN, GU3NOSIOTUN NN NCUXUKE
npouvcxofAT 6onee MeaSIeHHO», — MULET OH B OAHOM U3 CBOUX
pa6ounx TekcToB. Moxanyi, Cyncany CTpeMUTCA K TaKoM
cTeneHn o606LweHnA, KOTopadA No3BosiMia 6bl HaM 06y3aaThb
3HTY3Ma3M, BbI3BaHHbIV HENPEPbIBHbIM M BCE HabupaoLwmm
060pOoTbl pa3BUTUEM TexHonorui. TeopyectBo Cyincany Becbma
BbIpa3nTesIbHO [EMOHCTPUPYET, YTO B NOA0GHOM ABUMXEHUN
HEeT HMYero HOBOIrO U OGLLLECTBEHHbIV NPOrpecc Bceraa

6b1s1 CBA3AH C HOBbIMU TEXHOIOMMAMM, UMEOLWMUMUCA

B pacnopfAXeHuu y yerioBeyecTsa. Tak, 3a CaMbIM
COBpPEeMEHHbIM 1 Ny4wurm dacagom HepeaKo CKpbiBaloTCA
OpeBHME TEXHOJIOTNU, OCHOBaHHbIE HAa BEKOBOM OfbITE.
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VALGUS JA
INFORMATSIOON

Taavi Suisalu pdimib tehnoloogilise, heli- ja tegevuskunsti,
et uurida tehnoloogia lihiskondlikku m&ju. Naituse
“Valgus ookeanide vahel” keskmes on valgus oma mitme-
tahenduslikkuses.

Arusaamad valgusest on ajas margatavalt muutunud. Platoni
koopa vordpildis tulevad asjade tdelised olemused - ideed vdi
vormid - ndhtavale just koopast véljas paikesevalguse kaes.
Lucretius leidis, et valgus koosneb aatomistest. Pierre Gassendi
ja lsaac Newton olid sarnasel seisukohal, kuid Robert Hooke

ja Christiaan Huygens leidsid, et valgus on laine. Niilidisaegne
flilsikaline arusaam kasitleb valgust teatud lainepikkusel
elektromagnetkiirgusena, mida saab kirjeldada nii osakestest
kui ka lainetest koosnevana.

Valgus ei ole pelgalt elu véimalikkuse tarvilik tingimus, vaid
sellele toetub ka infolihiskonna infrastruktuur - internet séltub
suurel maaral valguse kaudu informatsiooni edastavatest
fiilberoptilistest kaablitest. Lisaks sellele, et internet on tdhus,
odav ja kasutajasébralik, on see aidanud kaasa informatsiooni-
ja kommunikatsioonitehnoloogia (IKT) ulatuslikule levikule.
Selle tulemusel sdltuvad esimese maailma riikides peaaegu
kdik olulised tooted ning teenused IKT-st. Suisalu to6des
pdimuvad arusaamad valgusest kui eluks vajaliku energia allikast
ja valgusest kui informatsioonikandjast. Kui valgus on
informatsioonikandja, siis mis on informatsioon? Alustame
sellest, et informatsioon koosneb andmetest ja andmeuhik

on mingisugune erinevus teatud kontekstis: must tépp valgel
paberil, valgus vdi selle puudumine.

Informatsiooni mdistetakse kaasaegses teaduses ja filosoofias
erinevalt. Esiteks voime mdelda informatsioonist kui

millestki abstraktsest, mis ei sdltu otseselt materiaalsetest
andmekandjatest.

[I]ga osake, j6uvili, isegi aegruumi kontiinuum
ise — saab oma funktsiooni, oma tdhenduse,
oma olemasolu [...] aparaatide kaudu saadud
vastustest jah-ei klisimustele, binaarsetest
valikutest, bittidest."

See on idealistlik arusaam, mille jargi koosneb universum
informatsioonist ja mitte mateeriast vdi energiast.
Kaigil objektidel on (binaarne) informatsiooniline struktuur.

Teiseks voime moelda, et kdik objektid koosnevad mateeriast,
energiast ja informatsioonist. “Informatsioon on informatsioon,
mitte mateeria v&i energia. Ukski materialism, mis seda

ei tunnista, ei jaa tanapaeval ellu.“? Koik olendid to6tlevad
informatsiooni ja lahtuvad oma kaitumises neile kattesaadavast
informatsioonist.

Kolmandaks, flilisikas® levinud materialistliku arusaama kohaselt
soltub informatsioon materiaalsetest andmekandjatest.
Informatsiooni moodustavad andmetihikud on flilsikaliselt
moddetavad erinevused néiteks elektrilaengutes.*

Hoolimata mitmetahenduslikkusest, voiks IKT kesksest

kohast naitusel jareldada, et valgus on naitusel ennekdike
informatsioonikandja. Seda tdlgendust toetab taimede kohalolu,
sest bioloogias vaadatakse elu informatsioonilisena:

“Elu on koigest bitid ja bitid ja bitid digitaalset informatsiooni.“®
Richard Dawkins ltles seemneid levitava paju kohta, et

[V]iljas sajab DNA-d. [...] Viiljas sajab juhiseid;
sajab programme; sajab puid kasvatavaid,
ebemeid levitavaid algoritme. See ei ole metafoor,
see on ilmne téde.®

Seda mottekaiku jatkates voiks Oelda, et taimedele
vajalik paikesevalgus kannab juhiseid selle kohta, kuidas

fotostlinteesida. Seega viitab valgus Suisalu té6des asjaolule,
et idee tasandil on IKT télgendav tehnoloogia, mille majul
kipume iseennast, oma suhteid ja tegelikkust Giha enam
informatsioonilisena kasitlema.” Kui Platoni koopast paasenule
naitas paikesevalgus asjade tegelikku olemust, siis Suisalu
fiiberoptiline valgus naitab meile teatud mottes kdigi asjade
informatsioonilist substraati.

Oliver Laas
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LIGHTAND
INFORMATION

Taavi Suisalu combines technological, sound and performance
art to delve into the societal effect of technology. Light,

with all its ambiguity, is at the centre of the exhibition “Ocean
Botlights™.

The understanding of light has changed considerably over
time. The real nature - ideas and forms - of things in Plato’s
Allegory of the Cave are revealed precisely in the sunlight
outside. Lucretius discovered that light consists of atoms.
Pierre Gassendi and Isaac Newton held similar opinions,

but Robert Hooke and Christiaan Huygens discovered that light
is a wave. The modern understanding of physics sees light

as electromagnetic radiation within a certain wavelength, which
can be described as consisting of both particles as well as
waves.

Light is not just a condition necessary for life, but the infra-
structure of the information society also relies on it - the
internet relies in large part on the relay of information in

the form of light along fibre optic cables. Along with productivity,
cheapness and user-friendliness, the internet has helped the
mass growth of information and communication technology
(ICT) in society. As a result, almost all important products and
services in first-world countries depend on ICTs. In Suisalu’s
work, the understanding of light as a source of energy necessary
for life are combined with light as a conveyer of information.

If light is a conveyer of information, what is information? Let’s
start with the fact that information consists of data and a unit
of data is some kind of difference in a given context: a black dot
on white paper, light or the lack of it.

First, we can think of information as something abstract, which
doesn’t directly rely on material data carriers.

[E]very particle, every field of force, even
the spacetime continuum itself — derives its
function, its meaning, its very existence [...]
from the apparatus-elicited answers to

yes or no questions, binary choices, bits.

This is an idealistic understanding, according to which the
universe consists of information and not matter or energy.
All objects have a structure based on (binary) information.

Second, we can think that all objects consist of matter, energy
and information. “Information is information, not matter or
energy. No materialism which does not admit this can survive
at the present day.”2 All beings process information and rely
on received information for their actions.

Third, according to the materialist understanding in physics,®
information is dependent on material data carriers. The

units of data that make up information are physically
measurable differences, for example, in electrical charges.*

Regardless of its ambiguity, one could conclude based on

the central positioning of ICTs in the exhibition, that light is
foremost a conveyer of information at the exhibition. This
interpretation is supported by the presence of plants because
life is viewed as informational in biology: “Life is just bytes
and bytes and bytes of digital information.”® Richard Dawkins
once said, concerning the willow spreading its seeds, that

[i]t is raining DNA outside. [...] It is raining
instructions out there; it’s raining programs; it’s
raining tree-growing, fluff-spreading, algorithms.
That is not a metaphor, it is the plain truth.®

Continuing this line of thought one could say that the sunlight
necessary for plants carries instructions for photosynthesis.

Therefore, light in Suisalu’s work refers to the fact that on

a conceptual level, ICT is an interpretative technology that
causes us to see ourselves, our relationships and reality more
and more as informational.” If the sunlight revealed the
actual ideal nature of things to those who had escaped from
Plato’s Cave, then, to a certain degree, Suisalu’s fibre

optic light shows us the informational substrate of all things.

Oliver Laas
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CBET W
NH®OPMAL WA

B tBopuecTBe TaaBu Cyncany nepenneteHbl TeXHONOrM4yeckoe
MCKYCCTBO, CayHA-apT U NneppopMaHcC: TaK XyA0XKHUK nsy4yaeT
B/INAHME TEXHOIOMMIN Ha 06LW,eCcTBO. B LeHTpe BHMMaHUA
BbiCTaBKN «CBeT MeXy OKeaHaMmn» — CBET BO BCeN CBOEN
MHOI03Ha4YHOCTU.

Ha npoTA)KeHnn ncTopmm NOHATUE CBETA 3HAYUTESIBHO
n3meHunocb. CornacHo nnatoHoBckomy «Mudy o newepe»
WCTUHHbIE CYLHOCTU BeLLel — uaen unm ¢bopmMbl — OTKPbIBaOTCA
MMEHHO BHE MNeLlepbl, Ha CoSIHeYHOM cBeTy. JIyKpeLuin cumTan,
4YTO CBET cocTomuT U3 aToMoB. lNbep NacceHaun n Vicaak HbloToH
NPUAEPXXUBAINCb CXOXeM TOYKM 3peHnn, Ho PobepT MNyk

1 XpuctuaH MNorreHc npeanosioxXman, 4To CBET — 3TO BOJIHbI.
CoBpemeHHanA pU3MKa ONUCbIBAET CBET KaK 3/1IEKTPOMarHUTHoe
N3sly4yeHne BOJTH M YacTuL, B onpefesieHHOM Auana3oHe.

CBeT — 3TO He NPOCTO yC/I0BUE, HEO6X0AMMOE ASA
CYLLECTBOBAHWUA YXN3HU, HO U OCHOBA MHDPACTPYKTYpbI
MHPOPMaLMOHHOro obuiecTBa: VIHTEpHET B HEMaion CTeneHn
3aBMCUT OT BOJTIOKOHHO-ONTUYECKUX Kabenein, nepenanoLmx
MHdpopMaLmio B BuAeE CBETOBbIX BOJIH. MoLHbIN, AelleBbin

M yOo6HbIM AnAa nonb3oBaHuA VIHTepHeT BO MHOrom
Cnoco6CcTBOBaANl MAacCCOBOMY pacrnpoCTpaHeHuto B obLiecTBe
MHPOPMaLMOHHO-KOMMYHUKALMOHHbIX TEXHOTOTNN MKT).
N kak cnefcTteue, B cTpaHax NepBOro Mmpa npakTUYecku
BCe Ba)KHble NpoAyKTbl U ycnyru 3aBucATt oT VIKT. B pa6oTax
Cylicany cBeT npeacTaeT U Kak HEO6XOAUMbIN ANA XU3HN
MCTOYHUK SHEPTUN, N KaK HOCUTENb MHDOPMaL UK.

Ecnu cBeT - 370 HocuTeslb MHGOPMaLMK, TO YTO XKe ecTb
MHpopmauma? HayHem c Toro, 4To MHPOpPMaLMA COCTOUT 13
OaHHbIX, €ANHULbI KOTOPbIX PA3HATCA B 3aBUCMMOCTU

OT KOHTEKCTa: YepHadA To4Ka Ha 6enoi 6ymare, Hann4me ceeTa
WJIX €ro oTCyTCTBMUE.

Bo-nepBbix, MOXXHO NpeAcTaBUTb MHGOPMALUIO KaK HEYTO
a6CTpaKTHOe, HEMOCPEACTBEHHO He 3aBUCHALLEE OT ee
MaTepuasibHbIX HOCUTENEN.

UHbIMu crioBamu, Bee cyliee — Kaxkaada
HacTuya, Kaxk[oe CUI0BOeE 10J1€, AaxKe caMm
MPOCTPaHCTBEHHO-BPEMEHHOM KOHTUHYYM —
noJsiy4aeT CBOK PYHKLMNIO, CBOV CMbICIT U

B KOHEYHOM CYeTe caMoe CBOE CylecTBoBaHNe
[...] n3 otBeToOB, N3BNEKAEMBIX HaMU C
MOMOLYbIO PUINHECKMX MPUBOPOB, HA BOMPOCHI,
npexgmnonararmwue oTeet «fa» nan «Her»,

U3 6UHAPHbIX aSIbTEPHATNB, U3 6UTOB.

370 naeanucTUYecKoe npefcTaBieHne, CornacHo KOTOPOMY
BceneHHaA COCTOMT U3 UHPOPMALIMK, @ HE M3 MaTepun Uan
3Heprum. Y Bcex 06beKkToBs ecTb (6MHapHana) nHbopmaLmoHHan
CTPYKTypa.

Bo-BTOpPbIX, MOXXHO CHUTaTb, YTO BCE O6bEKTbI COCTOAT U3
MaTepun, aHeprumn n nHpopmaunn. «<MHdopmauma ectb
MHdopMaLmA, a He MaTepuA UK dHeprmAa. ToT MaTepnannam,
KOTOpPbIM He MPU3HAEeT 3TOro, He MOXXET OblTb XXM3HECMOCOGHbIM
B HacToALlee BpemA»Z, Bce cylecTBa o6pa6aTbiBaloT
OOCTYMNHYI0 UM MHPOPMALIMIO U B CBOEM NOBEAEHUMN
PYKOBOACTBYIOTCA NOJSTyYEHHbIMU faHHbIMM.

B-TpeTbux, cornacHo pacnpocTpaHeHHbIM B pusnke®
MaTepuannucTUYecKMM NpeacTaBneHnam, uHdopmauma
3aBUCUT OT CBOEro MaTepuasibHOro HOCUTENA U COCTOUT
13 pasHbiX eAMHUL, LaHHbIX, KOTOPbIe, B CBOIO 04Yepeb,
nonaaTcA GpU3nNYecKoMy U3MepPEeHuIo, K MpuMepy,

B 3/IEKTPUYECKMX 3apAgax.*

LleHTpanbHoe mecTo Ha BbicTaBke Cyncany 3aHumatot VKT,
MMEHHO 3TO CBMAETENbCTBYET, YTO B MOHMMaHUKN aBToOpa

CBeT BbICTYyMaeT npexXje BCero Kak HocuTesib MHdopMaLmu.
OTy TPaKTOBKY NOATBEPXAaeT NPUCYTCTBUE Ha BbICTaBKe
pacTeHnn, NOCKOJIbKY B 6MOJIOTMM XKM3Hb pacCMaTpMBaeTCA B
MHPOpMaLNOHHOM KrtoYe: «XKN3Hb — 3TO 6UTbI, 6UTbI U GUTDI
undposoit nupopmaunn»®. Pudapg JoKUH3 ogHaXkabl Hanucarn
0 pacceunBalolLell ceMeHa 1Be criefyolee:

naet goxab uz [HK. [...] 3a okHom uget goxap
U3 UHCTPYKUMU, [OXKAb U3 MPOrpamMm, U3
asiropuUTMOB POCTa [ePEBbEB U PACIPOCTPAHEHNA
nyxa. Y1 ato He meTagopa, a npaBaa Kak oHa

ecTb.®

Mpoponykaa xo[ MbiC/IeEN, MOXXHO CKa3aTb, YTO HEOGXOANUMBbIN
pacTeHNAM COJIHEYHbI CBET 3afaeT MHCTPYKLMIO MO
¢poTocuHTe3y. Takmm o6pa3om, NpUcCyTCTBME CBETA B paboTax
Taaswu Cyicany roBoput o ToM, 4To KT Ha ypoBHe npen -
9TO MHTEpNpeTUpYytoLLaa TEXHOIOMUA, Mo, BIMAHMEM KOTOPOW
Mbl BC& Yallie CKJTIOHHbI paccMaTpuBaTb Ce6A, CBON OTHOLLEHUA
W peanibHOCTb B MHbOPMaLMoHHOM Ktoye.” Ecnu Bbi6pasmnmcA
N3 NJ1aTOHOBCKOM MNeLLepbl COSTHEYHbI CBET NOKa3blBasl
WUCTUHHYIO naeasnbHYo CyLHOCTb Bewen, To y Cyncany
BOJIOKOHHO-OMNTUYECKOE OCBelLeHEe [EeMOHCTPUPYET HaM

B OnpefesieHHOM CMbIc/ie MHPOPMALLMOHHDBIN Cy6CcTpaT BCeX
BeLLEeNn.
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OODATES VALGUST

Wardi kastid, Araabia kohvipuud,
valguskaablid, elektroonika, fikseeritud
IP-aadressid

2018

WAITING FORTHE LIGHT

Wardian cases, Arabian coffee plants,
optic fibre cables, electronics, fixed
IP addresses

2018

B OXKWAOAHWNW CBETA

Awmnkn Yopaa, kodenHoe aepeso
apaBUICKoe, CBETOBbIE Kabenu,
3/1eKTPOHMKA, PUKCUpOBaHHbIN IP-agpec
2018




VORGU PUUDUTUS

Video ja installatsioon

(valgusekraan, kolmjalg, elektroonika,
fikseeritud IP aadress)

2019

TOUCH OF THE NETWORK
Video and installation

(light box, tripod, electronics,
fixed IP address)

2019

NMPUKOCHOBEHWE CETU

Bupeo n nucrannauma

(cBeToBOIt 3KpaH, TPEHOXHNK,
3NeKTPOHIKa, PUKCUPOBaHHbIN IP-agpec)
2019
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