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PROLOOG HALVA ILMAGA

Tulevik on kédes, maailmalépp on méédas.

Inimkonna lugu on 1abi, floora ja fauna on
saanud mehitamata Maal taas takistamatult vohada.
Jarel on vaid fragmendid ajaloo silmapilgutusest, mis
kdatkes endas inimese elu ja tegu.

Need fragmendid on tlikikesed urbanistlikest
maastikest, Gratuntavad hooned ja arhitektuursed
objektid paigas, mida kutsuti kord Tallinnaks. Mérgilise
tGhendusega ehitised on jGdnud v66rkehadena
asfaldi peale kasvanud dZunglisse. Tihedas, soises,
uduses metsas on minetanud oma funktsiooni
kunagised v8imu ja mjukuse kehastused - Tallinna
linnavalitsuse hoone, Palace Hotell, Vene Teater, Jaani
kirik ja Kunstihoone.

Kui vaatasin valja oma ateljee aknast, kust avaneb
vaade Vabaduse valjakule, oli ilm jalle sombune ja hall.
Kujutlesin seda maastikku metsikuna, ilma inimese
kohaloluta, kus Tallinn oleks (taas) soo lirgaegsete hiid-
puude ja vaankasvude all, mdhkunud niiskesse
udusse ja kasvanud troopiliselt tihedasse taimestikku.
Vaid mdni Vabaduse valjaku hoone oleks juhuse
tahtel mangroovipdllul séilinud, poolenisti veest vélja
turritamas.

Sellest sombusest vaatest tekkis idee joonis-
tada kodulinna, tapsemalt ateljeeaknast paistvaid
hooneid dlstoopilise metsistunud keskkonnana, viies
kokku vastandeid - inimese kujundatud, kunagi
kontrollitud kontuurid ja looduse stiihilise ragastiku.

Vastandid joonistavad seisukoha. Joonistan
tulevikku, vastandades inimese loodut ja looduslikku.
Joonistan kontuurid progressikeskse maailmavaate
peale. Joonistan loo kaugest tulevikust, et maaratleda
tdnane ajavaim.

Postgraafiline jutustus varemetega

Minu néituse omaruum on distoopiline linnamaastik.
Elan ja tegutsen Tallinnas ning mdéddun iga paev
stdalinna hoonetest, sestap on just nende hoonetega
loo jutustamine mulle omane ja ldhedane. Lugu ise

on kull allegooria palju suuremale jutustusele, mida v&ib
jatkata ka teiste kohtadega olgu Tallinnas v8i mujal
maailmas.

Leidsin Vabaduse valjaku hoonestuses tahendus-
rikka mangukujundi nii isiklikul kui ka kohalikul Ghis-
kondlikul tasandil, markeerimaks kohaliku véimusuuruse,
rikkuse, uskumuste, méalu kaduvust. 2008. aasta
Eesti Kunstnike Liidu aastanaituse ,Vabaduse valjak”
kuraator Heie Treier m&6nis, et kdige meelsamini
suhestub kunstnik Vabaduse valjakuga ikka oma isikliku,
Vabaduse valjaku aarse ateljee akna kaudu.' Nii on
ka minu omaruumi kujundiks Vabaduse valjak esmalt
aknavaatest slindinud mdtisklustest. Aken on just-
kui ekraan, mis distantseerib nahtavast. ,,Dustoopilise
Tallinna® ruum on kullaltki isiklik, aga lahtub siiski
»aknast vaataja” turvalisest perspektiivist.Vanade asjade
hdng on osa minu omaruumist. Imetlen ténaseid
esemeid justkui leide antikvariaadis. Saksa keeles on
olemas eraldi mdiste Ruinenlust,? mis tahistab
varemete vaatamise r6dmu, selle romantilist, magus-
kurba nostalgiat. Mind tabab Ruinenlust, kui kujutan
tanaseid Tallinna Vabaduse valjaku hooneid tulevikus
vaid osaliselt sailinuna.

Naituse tulevikundgemus on inimese loodu
varemetel vohav dZungel. Ma usun loodusesse,
taimedesse ja loomadesse, aga ma ei jata 6kosus-
teemi alles ennasthavitavat inimest. Panustan
tulevikuversiooni, kus meid enam liigina ei eksisteeri.
Kui kujutan inimesejargset linnamaastikku, projit-
seerin ennasthavitava kaitumise ténasele Eesti inimesele
- meile, kes me tegutseme dustoopilise stsenaariumi
eelloos. Ma ei Utle vaatajale ette, kuidas inimene
enne minu pilte otsa sai. Selle liinga, mis juhtus enne
kujutatud tulevikku, jatan taitmiseks publikule.

Naitus ,,Distoopiline Tallinn® koorub lahti jark-
jargult. Kunstihoone galerii esimese saali Upris
traditsiooniliselt vormistatud graafikasarja jutustus
jatkub teise saali dioraamis - tulevikukoha ruumilises
mudelis. Hallide seintega hdmaras ja uduses ruumis
leiab aset lavastus juhuslikult sailinud Kunstihoonest
keset vesist maastikku. Ruumi siseneja v8ib tajuda
end ajas randava maadeavastajana, kes vaatleb bas-
seinis asetsevat Kunstihoonet nagu eksootilist
olendit loomaaias. On tajutav Ruinenlust — varemete
iha black-mirror’likus filmidhustikus.

Nimetan neid kahemddtmelisi teoseid hlbriid-
joonistusteks. Ma ei pea neid maalideks, ehkki td6tan
muu hulgas ka maali vahenditega. Tahan valtida sellist
mittemidagittlevat mdistet nagu ,,segatehnika®
sest pean teose esimeseks ja viimaseks kihiks ikkagi
joonistust. Ma mdtlen joonistuskeeles, kannan kuju-
tisi Ule ja té6tan kihiti nagu graafik, monteerin ja
puhastan ,musta materjali“ nagu filmikunstnik. Kdik
need t66- vdi mdtlemismeetodid on olnud joonistus-
sarja ,,Dustoopiline Tallinn® teostamise protsessis sees.

Samuti ei defineeri ma graafikakunsti ainult
triikigraafikana (printmaking) - pigem huvitab mind
Jtrikigraafika jargne” vali (printmaking in the post-
print age®): ,postgraafika® ja ,graafika metatasandil®,
nagu nimetas 21. sajandil toimunud nihkeid graafika-
kunstis kunstiteadlane Eha Komissarov Tallinna
Graafikatriennaali ajaloo kasitluses.* Naen postgraafi-
kas potentsiaalikat kontseptsiooni, mis aitab
teadlikustada minu enda loomemeetodit. Kasutan
erinevaid trikitehnikaid eraldi, aga ka seon neid
digitaal- jt meediumites teostatud t66dega — muu
hulgas installatiivselt ruumis.

Kdrvutades end oma eellastega graafikute sugu-
puul, nden valdavalt jaatavaid tulevikuvisioone. Nihes-
tatud linnaruum on alati olnud tks trikikunstnike
meelisteemasid. Oletan, et graafikud nagid tulevikku
pigem positiivse ulmana, mis jargneks ndukogude
ajastu piiratusele. Tana on graafika kuldsele suvele
jargnev hdamar postgraafika,® postfiiusilise triki,°
post-Gutenbergi” ajastu. Olen jarellooline ,teine”, ope-
reerimas epiloogilises, sligiseldhnalises kindlusetus
posthumanistlikus epohhis.

Britta Benno
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A BAD WEATHER PROLOGUE

The future has arrived, the end of the world is over.

The human race is finished, the flora and
fauna on the uninhabited Earth has been able to start
freely proliferating again. Only fragments of a glimpse
of history remain, which conceal within itself the lives
and actions of humans.

These fragments are tiny pieces of urban land-
scapes, recognisable buildings and architectural
objects in a place that was once called Tallinn. The
significant buildings have been left like foreign bodies
in the jungle that has sprung up from the asphalt.

The embodiments of power and influence - the Tallinn
City Government building, Palace Hotel, the Russian
Theatre, St John’s Church and the Tallinn Art Hall -
have all lost their functions in the thick, boggy and
foggy forest.

When | looked out of my studio window, which
overlooks Freedom Square, the weather was foggy
and grey again. | imagined this landscape as wild, with-
out the presence of people; Tallinn would be a bog
(again) with great ancient trees and overgrown with
weeds, wrapped in a damp fog and lush with dense
tropical vegetation. Only a few buildings on Freedom
Square would have arbitrarily survived on the mangrove
flat, half extending out of the water.

This foggy view led me to the idea of drawing
my hometown, more precisely the buildings | could
see from my studio window as a dystopic overgrown
environment, bringing together opposites - the once
controlled contours designed by humans and nature’s
spontaneous thicket.

The opposites draw a position. | draw the
future, contrasting the human-made with the natural.
| draw the contours onto the progress-centred world-

view. | draw a story of a distant future, to define the
current zeitgeist.

Post-print story with ruins
The space | have created is a dystopic urban land-
scape. | live and work in Tallinn and | pass the buildings
in the centre of the city every day, that is why telling
the story through these buildings is familiar and intimate
for me. The story itself is an allegory of a much greater
story, though, which can be continued with other
locations, be they in Tallinn or elsewhere in the world.

In the buildings around Freedom Square, | found
a potent metaphor both personally as well on a local
societal level, demarcating the perishing nature of local
power scales, wealth, beliefs and memory. Heie Treier,
the curator of the annual exhibition of the Estonian
Artists’ Association in 2008 “Freedom Square”
(“Vabaduse valjak™), conceded that artists most readily
connect to Freedom Square through their personal
studio windows onto the square.! Therefore, the space
| have created is a Freedom Square also born fore-
most from ruminating while looking out of the window.
The window is almost like a screen, which distances
me from the visible. The space of a “Dystopic Tallinn”
is relatively personal but is still dependent on the safe
perspective of “someone observing from the window™.

The aura of old things is also part of the space
| have created. | marvel at the objects of today as if
they were pieces in an antique shop. In German there
is a separate term Ruinenlust,? which signifies the joy
of looking at ruins, its romanticism, bittersweet nos-
talgia. | am struck by Ruinenlust when | imagine the
current buildings on Tallinn’s Freedom Square partly
surviving in the future.

The view of the future at the exhibitionis a
jungle flourishing on the ruins of what humans created.
| believe in nature, plants and animals, but | do not let

the self-destructing humans remain in the ecosystem.
| am betting on a version of the future, where we no
longer exist as a species. | imagine the post-human
urban landscape; | project the self-destructive activity
onto the Estonians of today - we who are acting in the
prologue to the dystopia. | do not tell the viewer how
humanity met its end before the views in my pictures.
| am leaving the gap before the depicted future for the
audience to fill.

The exhibition “Dystopic Tallinn” unfolds
gradually. The story of the series of rather traditionally
created prints in the first room of the Art Hall Gallery
continues in the diorama in the second room - in the
three-dimensional model of the future location. The
staged scene of an arbitrarily surviving Art Hall amid
the watery landscape inhabits the dark foggy grey-
walled room. On entering the space you may feel like
a time-travelling explorer looking at the Art Hall in the
pool as if it were an exotic creature in the zoo. The
Ruinenlust is perceptible — the desire for ruins in a Black
Mirror like cinematic atmosphere.

| call these two-dimensional works hybrid
drawings. | do not consider them paintings, although
among other things | do work with the tools of a painter.
| want to avoid such a nonsense term like “mixed media”,
because | consider the first and last layer of the work to
be drawing. | think in the language of drawing, | trace
the images and work in layers like a printmaker, | edit
and clean up the “raw material” like a filmmaker.

All these methods of working and thinking have been
part of the process of creating the “Dystopic Tallinn”
series of drawings.

That said, | do not define graphic art as only
printmaking - instead | am interested in printmaking in
the post-print age:® “post-print” and “printmaking”,
as art historian Eha Komissarov called the shifts taking
place in printmaking in the 21st century, in her review
of the history of the Tallinn Printmaking Triennial.* | see
a great potential in the concept of post-print, which
helps me to understand my own creative process. | use
various printing methods separately, but | also combine
them with projects created with digital and other
such mediums - among else with an installation-based
space.

Comparing myself to my predecessors on the
family tree of printmakers, | see mostly positive visions
of the future. A shift in the urban space has always
been a favourite subject for print artists. | guess that
printmakers saw the future rather as a positive vision,
which would come after the limitations of the Soviet
era. Today, a dim post-print,® post-physical print,® post-
Gutenberg’ era has followed the golden summer of
printmaking. | am an epiloguous “other”, operating in
an epiloguous, autumnal unsafe post-humanist epoch.

Britta Benno
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NPOJIOr C MOXOWM Norogomn

Hacrtynuno 6ynyujee, KOHeL CBETA 1o3agu.

VicTopua yenoBeyecTBa 3aKOHYUIACH, HO 06€3-
nroaesLIeM 3eMHOM LLUApe CHOBA MOryT 6ecriperndrc-
TBEHHO npoLuBeTaTh ¢hriopa v hayHa. OCTannce NnLLb
parmMeHTbl UICTOPUU, €€ 3ACThIBLUNE MIHOBEHUA,
30QM1e4YaTeBLUNE XU3Hb M MOCTYNKM Yes10BEKA.

STy pparmeHTbl — 06J10MKM FOPOACKOro
NQHALWAPTA, y3HABAEMbIe 30AHUA Y QPXUTEKTYPHbIE
06DBEeKTbI B TOM MeCTe, YTO HEKOr4A MEHOBAJIOCH
TannuHHoM. SHOKOBbIE rpexae 34AHUA — TeNnepb y Ke
Yy»epoaHbie Tesid CPpeAun BbiPOCLUNX HO acghasibTe
LOXyHrnen. B ryctom TymaHe 60/10TUCTOrO /1eca rnpex-
HUYe CUMBOJIbI BAIQCTU U BINAHWUA — 30AHUE ropyrnpaBbi
TannuHHa, otenb Palace, Pycckuii Teatp SCToHuu,
MOHYMeHT nobenbl B OcBo60anTENIbHOM BOVIHE, AQHOBC-
KaA UepkoBb 1 [loM MCKYCCTBA — YTPATUIIN CBOIO POJIb
Y 3HQYUMOCTb.

Korpga A BbirnAHynNa N3 0KHa CBOEro aTefibe Ha nowianb
CBob6oppl, noroga cToAna, 4To HepenKo cry4aeTcs,
XMypanA 1 nacMypHasa. A npencrtaBnia cebe 3TOT NaHA-
wadT AUKUM 1 Be3niogHbIM, roe Ha MecTe TannnHHa -
YTOHYBLLEEe BO BflayxHOM TyMaHe 6oJ10To, rycTo,
CINOBHO B TPOMMKaX, MOKPbITOE OAPEBHUMU FTMraHTCKUMMU
OepeBbAMU, NoGeramMum nmaH 1 Npoyen pactTuTenb-
HOCTbl0. /1 6yaTO MO NPUXOTU Cry4an, B 3TOM MaHIrpo-
BOM Jlecy COXPaHUNCh NMNLLb HECKOMbKO 30aHUIN
aHcam6na nnowann Ceobopdbl: HANOMOBUHY 3aTonM-
JIEHHbIE, OHU HEYKITIOXE BbIr1a4blBann U3 BOObl.

BTOT XMYPpbI Nen3axx Nopoaus nae Hapuco-
BaTb POLHON ropof;: B Ka4eCcTBe OUCTOMNNYECKON
onuyaBLUeln cpefbl — BUOAUMbIE N3 OKHA aTeflbe€ KOHTYPbI
30aHNN, cCO30aHHbIX N HEKOTAA KOHTPOMpPYEMBbIX
YenoBEKOM, U KakK MPOTUBOMONIOMHOCTb 3TOMY — XKMBbIE
nebpu npupofbl.

[nameTpanbHble MPOTUBOMONOXHOCTY BbIPUCO-
BbIBaloT TOUKY 3peHud. A cospato byayliiee, NpoTUBO-
nocTasfAAa co34aHHOe NPUPOLON U co3faHHoe
yenoBeKoM. Pncylo CBOU KOHTYpbl B KapTUHE MUpa,
HaLleneHHOro Ha nporpecc. Pucyto nctopuio npo
Danekoe byayliiee, 4To6bl OaTh onpeneneHne oyxy
CerogHALIHero gHa.

MocTtrpadnyeckoe nosecTBOBaHWE C pynHaMu
VHomBmayanbHOe NpOCTPaHCTBO MO€ BbICTaBKM — OMC-
TOMMYECKUI ropoackon naHgadT. A xunsy n paboTato
B TanIMHHE 1 KaXKObl OeHb MPOXOXKY MUMO Onpe-
LOeNeHHbIX 30aHNI B LLeHTPe, MO3TOMY NOBECTBOBaHMe
C y4acTuem 3Tnx 06 beKTOB MHe GNN3KO 1 MOHATHO.
Mown pacckas — anneropua ropasgo 6onee LWMPOKOro
NMoBeCTBOBaHNA, KOTOPOE MOXHO MepeHecTn 1 B Apy-
rme mecTa — Kak B TannuHHe, Tak 1 BO BCEM MUpe.

B aHcam6ne nnowanw Ceobofabl A Hawna
Bblpa3nTeNbHbI 06pa3 O/1a TBOPYECKOW Urpbl Kak Ha
NNYHOM, TaK 1 obLiecTBeHHOM ypoBHe. OH no3BonAeT
0603HaYnNTb NPexXofALLHOCTb MECTHOW BNacTu,
6oraTcTBa, yoexxgeHuin n namATn. Xene Tpeinep, Kypa-
Top exxerofgHon BbicTaBku «lnowanb CBo6oObI»
Coto3a xygoxHuko dctoHnm 2008 roga, oTmeTuna,
YTO 3CTOHCKUI XYOO0MHUK Hanbonee 0XoTHO ULLeT
KOHTaKT ¢ nnowanbio CBo6oapl Yepes BUA, U3 OKHa
CBOEro aTerbe, PaCnoNOXEeHHOro Ha Kpato nnoLwaan.!
VimeHHO Tak, Ha OCHOBE pa3MbILLNIEHUI, POAUBLLMXCA

npw HabnogeHUn U3 okHa, nnowanb Ceo6oabl cTana
0bpa3omM Moero MHAMBMAYaNbHOro NPOCTPaHCTBa.
OKHO - CNIOBHO 3KpaH, ANCTaHLUPYIOLLNIA OT BUGVMOTO.
[MpocTpaHcTBO «dnctonnyeckoro TananHHa» BecbMa
NM4YHOE, HO, TEM HE MeHee, BbipacTaeT U3 KOMMOPTHOM
nepcneKTUBbl KCMOTPALLEFO N3 OKHa.

ATmocdepa, NOpoOXKOEHHaA CTapbIMU BeLLLaMU
- YacTb MOEro NHAMBUAYaNbHOro NMPOCTPaHCTBa.

A niobylocb coBpeMeHHbIMU NpegMeTaMu, Kak 6yaTo
9TO HeKMe aHTMKBapHble Haxooku. B HemeLkoMm A3bike
CyLLIeCTBYET oTaesnbHoe noHAaTMe «Ruinenlust»?,
O3HayaloLlee pafocTb CO3epLAaHNA PYWH, ee POMaHTU-
YyecKylo, NevyanbHO-CcnagKylo HocTanbruo. MeHa
oxBaTbIBaeT Ruinenlust, korga A nepeHoLly B byayliee
CerogHALUHNeE TanUHHCKNeE 3gaHna nnowann. CeoGoapl
JINLLb YaCTMYHO COXPaHMBLUVMUCA.

A By B OyoyLLeM O)KYHIn, paspocLumeca
Ha pyuHax co3faHHOro yenosekoM. f Bepio B npupoay,
pacTeHNA N XNBOTHbIX, HO He OCTaBIIAIO B 9KOCUCTEME
yenioBeka, OXBa4e€HHOro BMPYCOM CaMOopaspyLLEeHUA.

A nenato cTaBKy Ha cueHapuii byayLlero, B KOTOPOM
Hac Kak Buaa bonblue He cyllecTyeT. /Isobparkan
NMOCTIYMaHUCTUYECKNIA FOPOACKO NaHpwadT, A npoe-
LMpYylo camopaspyLuaioLlee NnosBefgeHne Ha cerof-
HALHNX XKNTenen OCTOHUM — Ha Hac, OEeNCTBYOLLNX
cerogHd, B NpeabiCTOPUM 3TOro AUCTOMNYECKOro
cueHapuA. A He pacckasblBato 3pUTeENIo, 4YTO Npeq-
LLecTBOBas10 N306paKeHHOMY B MOUX paboTax
6ynyLiemMy 1 Kak norméo yenoBeyecTBo. IToT Nnpoben
A OCTaBNAI Ha OTKYN haHTa3un NyGNmKu.

Okcnosunuma «ductonnyecknin TannnuHH»
pasBopaymBaeTcA nocteneHHo. lMosecTBoBaHMe
BeCbMa TPagnLUNOHHO 0OPMIIEHHON rpadnyeckom
cepuu B nepBoM 3ane [anepen [Joma nckycctsa
NPOOoMKaeTcA BO BTOPOM 3aie B KayecTBe Anopambl —
NPOCTPaHCTBEHHON MOoAeNN MecTa N3 byayLuero.

B cymepeyHoM, TyMaHHOM MOMELLLEHNM C CEPLIMU CTEH-
aMu pasblirpblBaeTCA CLLEHa CO CriyvyaliHo yLeneBLUnM
nocpenm 3atonfeHHoro naHgwadTa [JoMom UcKyccTaa.
BxogA B 370 NomelLeHme, MOXHO MOYYBCTBO BaTb CebA
nyTeLlecTBYIOLL MM BO BpeMeEHW 3eMIenpoxoauem,
KOTOpPbI paccMaTpuBaeT PacrnosiOXeHHbIN B 6acceiHe
[om ncKyccTBa Kak HEKOE 3K30TMYECKOE XNBOTHOE

B 300Mapke. B HanomunHaroLen NpocTpaHCTBO KUHO
aTmocdbepe, 6nM3KOI MO HAaCTPOEHUIO K Tenecepuany
«YepHoe 3epkKanoy, owyuiaetca Ruinenlust — Tocka no
pynHam.

CBowu OByMepHble NPon3BeQeHNA A Ha3blBalo
rMOPULOHBIMU PUCYHKaMU. A He CYMTal0 UX XKUBOTMKCHIO,
XOTA 1 paboTalo, B TOM YUCTIe, C XKMBOMUCHbIMIW MaTepu-
anamMmu u MHCTpyMeHTamu. A xoTena 6bl n3bexxatb
1 TaKOro HeornpegneneHHOro NOHATUA Kak «CMeLLiaHHanA
TEXHUKa», MOCKOJIbKY MNePBbIM 1 MNOCNegHM N1acToM
CBOUX paboT A cyMUTalo MMEHHO PUCYHOK. A aymalo Ha
A3blKe PUCYHKa, NepeHoLLy N306paxkeHna n paboTaio
NOCOMHO Kak rpacuk, MOHTUPYIO U BblYULLAI0 K4EPHbIN
MaTepuan» kak aBTop dunbma. Bce atn metoppl
paboTbl NN MbILLMIEHNA NPUCYTCTBOBaAN B NpoLecce
co3faHnAa cepum pucyHKoB «ductonnyecknin TannvHH».

Mom nckyccTBOM rpadpmkiy A MOHMMAIO He
TONIbKO NevaTHylo rpacuky (printmaking) - MeHs, cko-
pee, UHTepecyeT o6nacTb «nocne rpadpukm» (print-
making in the post-print age®): «noctrpadguka» 1 «rpa-
drKa MeTaypoBHA», Kak 0003Hauuna npovsoLlegLine
B XX| BEKe M3MeHeHA B UCKYCCTBE rpacnkin

| ANIEIR AN

uckyccteoBef, Oxa Komunccapos.* B nocTrpaduke A BUXY
MHOroo6eLLatoLLy0 KOHLUEeNLMo, KoTopada noMoraeT
MHE OCMbICIUTb CBOI COBCTBEHHbIN TBOPYECKWIA METOL.
A ncnonbayto pasnuyHbie TEXHUKK NevyaTn oTAENbHO,

a TaKXKe CoeMHAI0 NX C paboTamMu, BbINOSHEHHbIMU
LMPOBLIMY 1 OPYrMMN cpeacTBaMu, B TOM YUChe U

C NHCTaNNAUMAMN.

ConocTaBnaa ceba co cBOUMU NpenLuecT-
BEHHWKaMW B reHeanornm 3CTOHCKON rpaduku, A BUXY
B OCHOBHOM ONTUMUCTUYHbIE BUieHNA byayLLero.
Hedopmauma ropofckoro NnpocTpaHCcTBa BCcerga obina
OfHOWN N3 N3NI0BNEHHDBIX TEM XYO0MHNKOB-rpaddnKoB.
Kak A npepgnonaraio, OHW BUOenu B byayLiem, Kak
npaBuo, NO3NTUBHbLIN haHTacTUYECKNN MUP, NPU3-
BaHHbII CMEHUTb OrpaHNYEeHNA COBETCKOI 3MOXN.
CerogHa, nocne 30M0TOro Beka rpadunkm, Hactynmna
cymMepeyHaa nocTryTeH6eproBckana® anoxa noct-
rpacpukun®, anoxa noctdmamyeckoin neyat’. B ycnosusax
HanoSIHEHHOW 3anaxoM OCEHU U NINLLEHHON YyBCTBa
YBEPEHHOCTU MOCTTYMaHNCTUYECKON 3MOXM A — NOCT-
NCTOPUYECKUI «KOPYTron», ONepUpYIOLLNN B XaHpe
anwnora.

Britta Benno
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1 Distoopiline klubi Vabank, Tallinn, Hibriidjoonistus Iduendil + joonisanimation, 130 x 200 cm, 2017
Dystopic Club Vabank, Tallinn, Hybrid drawing on canvas + drawn animation, 130 x 200 cm, 2017
Lucronnyeckuii kny6 Vabank, TannnHH, XONcT, TMBpUaHbIA PUCYHOK + pucoBaHHaa aHumMauma, 130 x 200 cwm, 2017



BRI - TR EE ST e

Lo IR L OALAGR
-1 e Mo 4 e .;‘:_:,_: e

Distoopiline Palace hotell, Tallinn, Hubriidjoonistus Iduendil, 130 x 200 cm, 2017
Dystopic Palace Hotel, Tallinn, Hybrid drawing on canvas, 130 x 200 cm, 2017
LHucronnyeckuii otens Palace, TanauHH, XoNcT, TMGpuaHbIn pucyHok, 130 x 200 cm, 2017



KURAATORI SUGELUS
mis siis ikkagi juhtus?

Umbes sada aastat tagasi kujutas futuristide rihmi-
tusse kuuluv arhitekt Antonio Sant’Elia betoonist ja
klaasist koosnevaid tulevikulinnu, mida labisid mitme-
tasandilised kdnni- ja sGiduteed. Jargmiste kimnendite
jooksul said tema utoopiad jark-jargult reaalsuseks:
ehedamateks naideteks Brasiilia pealinn, Jaapani kérg-
hoonestus vdi Hiina megalinnad. Kui ma usuksin Ule-
loomulikesse jdududesse, voiksin arvata, et Sant’Elial oli
vdime naha tulevikku.

Naitusel ,Dustoopiline Tallinn® teeb ka
Britta Benno katse kujutleda kauget tulevikku. Tema
nagemus meie kodulinnast ei ole futuristlik idealism
kdrghoonetega ega tuumaajastu optimism lendavate
autodega, vaid antropotseenile kohane pessimism
lagunevate hoonete ja lokkava taimkattega. ,,Tulevik
on kaes, maailmal8pp on mdddas.” Ja inimesest ei
ole haisugi.

Britta Benno on oma varasematel naitustel
rinda pistnud nii Gihiskondlike probleemidega (,,Vaitlus
tuuleveskitega® Draakoni galeriis 2013. aastal),
kujutanud emaks olemise keerukust (,,Rédprahkieja®
Hobusepea galeriis 2015. aastal) kui ka pitidnud
kasitleda elava ja hingava inimese olemise ahistavat
raskust virtuaalse Klikiralli ajastul (,,Ldksus® Draakoni
galeriis 2017. aastal). Séltumata kasitletavast teemast
on Benno t6ddes seni kesksel kohal olnud figuur, sageli
kunstnik ise, mist&ttu m&juvad inimtihjad Tallinna-
vaated uudsetena.

Mis siis Tallinnaga juhtus? Naitusel ekspo-
neeritud t6ddelt ei leia Uhtegi selget viidet mé66dunud
ajale. Kui kauge tulevikuga on tegu? Samuti ei tea me,
miks ei ole kujutatud ainsatki inimest. Nad v&ivad olla
kas vélja surnud v8i Maalt mdnele teisele planeedile
pagenud. Akki ei ole Tallinnas elamine enam trendikas
vdi on té6kohad mujale liikunud? Ehk on inimesed
sellest linnast lihtsalt ara kolinud? Kunstnikuga konsul-
teerimata vdime vaid Uritada vastata mdnele neist
kisimustest amatdorliku ikonograafilise lugemise teel,
abiks algelised teadmised loodus&petusest.

Tunneme Benno to6del ara Vabaduse valjakut
Umbritsevad hooned: Jaani kirik, Kunstihoone, Palace
Hotell, Vene Teater, praegune linnavalitsuse maja ja
endine EEKS-Maja. Hoolimata sellest, et tdenaoliselt
keegi neid ei hoolda, naivad hooned apokallpsisest
hoolimata vdrdlemisi hasti sailinud olevat. Inimjargsel
ajal sdltub nende seisukord kliimast, taimestikust ja
looduse tujudest. Namiibia kdrbes asuv Kolmanskopi
linn hiljati enam kui 60 aastat tagasi, kuid sealsed

ehitised on tanu kuivale kdrbekliimale jatkuvalt vaga
heas korras. Teine lugu on aga 1990. aastatel maha
jaetud linnaosadega TkvartSeli linnas Abhaasias. Selles
Musta mere lahistel asuvas linnas on aastaringselt
leebe ning meie mdistes suhteliselt soe ilm, mis sobib
hésti lopsakale taimestikule, mis on viimase kolme-
kiimne aastaga paljud hooned enda alla matnud. Maa-
lihkeid, laviine, tsunamisid ja orkaane Vabaduse valjakul
ilmselt karta ei ole, ent siiski tuleb ka tulevikus pidada
Tallinnas silmas temperatuuri kdikumisi alla ja tle nulli,
millel on hoonetele murendav mdju. Mdeldes Prdpjati
linnale Ukrainas, mis 1986. aasta kevadel TSornobdli
tuumakatastroofi jarel paevapealt tihjaks jai, Utleks, et
moddunud on vahemalt 30 aastat.

Kliimasoojenemisega kaasneb ka piirkonda-
dele omase eluslooduse muutumine. Mustimad stse-
naariumid ndevad ette maailma keskmise tempera-
tuuri tSusu viie kraadi vorra aastaks 2100." Eeldusel, et
keskmine temperatuur tduseb ka Eestis, kodustuksid
siin mitmed praegu L&una-Euroopas elavad loomad ja
taimed, kuid tdenaoliselt ei leviks siia selle aja jooksul
eelajaloolised hiigels&najalad vdi muud dzunglitaimed.
Uhtlasi pole selge, millist m&ju avaldab tuleviku
Tallinna kliimale Golfi hoovuse véimalik aeglustumine
v&i koguni seiskumine.? Just tdnu sellele hoovusele
on Pdhja-Euroopa ilm pehme ja soe, vorreldes naiteks
samal pdhjalaiusel asuva Alaskaga. Kas selle soojen-
dava mdju kadumine globaalse soojenemise kon-
tekstis Uldse margatav oleks, ei ole teada. V&ib ju olla,
et Uhe vaikese seiskunud hoovuse ajutine kiilma-jonks
ei tule tulevikus tehtavatest pinnaseanalliUsidest
valjagi. Muidugi kui keegi neid analluse tulevikus tldse
teeb. Igatahes - tuleviku Tallinn v3ib olla kas kilm vai
palav.

Kuigi Jaani kirikut kujutava maali tldistusaste
ei luba tapselt aru saada, kas hoonet imbritseb leht-
vOi okaspuumets, v8iks puude vdrakuju jargi arvata
pigem esimest. Ehk on see kiirekasvuline hall lepp, mis
alati esimesena s66tijaetud karjamaadel ja kraavi-
servades vohama hakkab? Silmaga md&tes ndeme, et
mets ei ulatu kdrgemale kiriku pikihoone katusehar-
jast, jaades seega ca 20 meetri juurde,® mis klapib ka
halli lepa keskmise kasvukdrgusega.* Muidugi ei aita
miski meil mdista, kas tegemist on esimese pdlvkonna
sihvakate leppadega v&i on nad sama koha peal
kasvanud, vananenud ja langenud juba aastasadu...
Jalle tupik.

Viimane niidiots, mille abil naitusel kujutatud
aega maaratleda, on maailmamere tase. Paaril
teosel ndeme Vabaduse valjaku hooneid osaliselt vee all
olevana. Juba enne viidatud musta stsenaariumi puhul
tSuseks maailmamere tase 2100. aastaks umbes kaks
ja pool meetrit. Tana on maapind Kunstihoone juures
merepinnast umbes 17 meetrit kérgemal, jarelikult peaks
selle uppumiseks médduma veel aastasadu. Kui kliima
soojenemine jatkab sama joudsas tempos kui praegu,
on umbes 5000 aasta parast I8puks sulanud kogu
maailma jaa. See tdstaks maailmamere taset ligi 66
meetri jagu®, millest piisaks, et uputada Vabaduse
valjaku dares merre k&ik peale Jaani kiriku torni, mille
viimased kolm meetrit vapralt veest valja turritaks.
Seda muidugi eeldusel, et tornikiiver kdikidele nendele
aastatuhandetele vastu peab.

Mida enam stiveneda Benno teostel kujutat-
usse, seda enam leiame vastanduvat infot. Kas Jaani

kirikut imbritseb tulevikus mets v&i ookean? Seda
vastuolu v8iks selgitada erineva aja kujutamine. Aga
miks siis on kdik hooned Uksteisest eraldi, mitte

ei moodusta tavaparast Uhtset fronti? Kas need on
lumised méaetipud, mida ndeme Tallinna linnavalitsuse
taga kdrgumas? See ei ole véimalik! Kui just ei... Ehk
murdub Euroopa manner kauges tulevikus tapselt
Vabaduse valjaku keskelt seitsmeks vordseks sek-
toriks, mis Uksteisest lahku hakkavad triivima? Ei-ei,
hooned ei peaks sellise sindmusega kaasnevatele
maavarinatele vastu! Mangus ei saa ju olla kdrgemad
joud?

Nagu néha, jookseme distoopilisele Tallinnale
ratsionaalseid selgitusi otsides rappa ning naiivsest
loogika-usust kantud teooriad kdlavad jarjest jaburama-
tena. Jarelikult ei nde me Britta Benno teostel Gihe
ja sama hiiglasliku katastroofi tulemusi, vaid kunstnik
esitleb meile vilksatusi mitmest erinevast piibelliku
mddtmega ajajoonest. Need sindmused vdivad aset
leida Uksteise jarel vdi Uksteisest sdltumata olgu
30, 80 vdi 5000 aasta parast. Kdige selle teadmiseks
ei pea enam ammu selgeltnagija olema, kuid Britta
Benno td6dde abil jduab inimkonna kohal haigutav
hukatus ka meie koduduele. Sest, nagu kirjutab Benno
oma essees, on tema Vabaduse valjakul lahtirulluv
lugu ,,allegooriaks palju suuremale jutustusele® See
suurem jutustus toimub Uhtviisi igal pool Ule maailma,
ning Eestil on selles hoolimata vaikesest pindalast

ja rahvaarvust vaga suur roll.6 Millist maailma peaksime
ette kujutama, et Britta Benno esitatud distoopiad
teoks ei saaks?

Siim Preiman
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1 Distoopiline Palace hotell, Tallinn, Ofsetlitograafia, Raamitult 35 x 50 cm, 2018
Dystopic Palace Hotel, Tallinn, Offset lithography, Framed 35 x 50 cm, 2018
LOuctonunyeckuii otesnb Palace, TannuHH, OdceTHaa nutorpadua, paamepsl B pame 35 x 50 cm, 2018

< Distoopiline Vene Teater, Tallinn, Ofsetlitograafia, Raamitult 35 x 50 cm, 2018
Dystopic Russian Theatre, Tallinn, Offset lithography, Framed 35 x 50 cm, 2018
Lucronuyeckuii Pycckuii Teatp SctoHun, TannuHH, OdbceTHaa nutorpaduma, Paamepsbl B pame 35 x 50 cm, 2018
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THE CURATOR’S ITCH
What Happened After All?

About a hundred years ago, the architect Antonio
Sant’Elia, who belonged to the futurist group, depicted
future cities of cement and glass, which were crossed
on several levels by walkways and roads. Over the sub-
sequent decades, his utopias gradually became reality:
the purest examples being the capital of Brazil, the high-
rises of Japan or the megacities of China. If | believed in
supernatural powers, | might think that Sant’Elia could
see into the future.

At the exhibition “Dystopic Tallinn” Britta Benno
also attempts to imagine a distant future. Her vision
of our hometown is not a futurist ideal with high-rises
nor the optimism of the nuclear age with flying cars,
but a pessimism suited to the Anthropocene with
crumbling buildings and flourishing vegetation. “The
future has arrived; the end of the world is over.” And
the humans are no more.

With her earlier exhibitions Britta Benno
tackled societal problems (“Tilting at Windmills” at
Draakoni Gallery in 2013), depicted the complexities
of being a mother (“Multitasking” at Hobusepea
Gallery in 2015) as well as tried to tackle the onstrictive
difficulties of being a living and breathing person in
the age of the virtual click rally (“Trapped” at Draakoni
Gallery in 2017). Independent of the specific subject,
the figure, often the artist herself, has had a central
role in Benno’s work, therefore, the person-less views
of Tallinn are something new.

What happened to Tallinn? You cannot find a
single clear reference to the time that has passed in the
works exhibited at the exhibition. How distant is this
future? We also don’t know why a single person is not
depicted. They may have died out or escaped Earth

to some other planet. Maybe it is no longer trendy to live
in Tallinn or work has moved elsewhere? Perhaps
people have just moved away from this city? Without
consulting with the artist, we can but try to answer
some of these questions through an amateurish
iconographic reading, helped by a basic knowledge
of biology.

We recognise the buildings around Freedom
Square from Benno’s works: St. John’s Church, Tallinn
Art Hall, Palace Hotel, the Russian Theatre, the current
City Government building and the former EEKS build-
ing. Despite the likelihood that no one is maintaining
them, the buildings look like they have survived well in
spite of the apocalypse. In the post-human era, their
condition depends on the climate, vegetation and the
whims of nature. The city of KolImanskop in the
Namibian desert was abandoned more than 60 years
ago, but the buildings are still in very good condition
due to the dry desert climate. Another story is the
abandoned districts of the city of Tkvarcheli in the 1990s
in Abkhazia. It is mild year-round and relatively warm
according to our standards in this city by the Black
Sea, which suits lush vegetation well, leading to many
buildings being submerged over the past thirty years.
Landslides, avalanches, tsunamis and hurricanes are
probably not expected on Freedom Square, but we
must consider the temperature fluctuating above and
below zero in the future Tallinn, and that this will have
a erosive effect on the buildings. Considering the city
of Pripyat in Ukraine, which was deserted overnight
following the Chernobyl nuclear catastrophe in the
spring of 1986, | would say that at least 30 years has
passed.

Climate change also entails changes occurring
in the specific local natural environment. The darkest
scenarios predict a rise of five degrees in the average

global temperature by 2100." Accepting that the
average temperature will also rise in Estonia, many
animals and plants currently inhabiting Southern
Europe would acclimatise to living here, but giant pre-
historic ferns and other jungle plants probably

won’t reach here in that time. It is also unclear what
effect the potential slowing or in fact stopping of

the Gulf Stream will have on the climate of Tallinn.?
Precisely due to this stream, the weather in Northern
Europe is mild and warm, compared for example to
Alaska, which is situated at the same latitude. Whether
the disappearance of this warming influence would

be noticeable in the context of global warming, is
unknown. It could be that the temporary cold diversion
due to the stopping of one small stream won’t even

be discernible in the future analyses of strata. If anyone
even performs these analyses in the future, of course.
Anyway - future Tallinn could be either cold or hot.

Although the level of generalisation in the
painting depicting St. John’s Church does not allow us
to tell precisely whether the building is surrounded
by a deciduous or coniferous forest, we could guess
the former based on the shape of the boughs of the
trees. Maybe it is the fast-growing grey alder, which is
always the first to flourish on fallow pastures or beside
ditches? By all estimates we can see that the forest
does not rise higher than the roof ridge running the
length of the building; therefore, remaining around
the 20 metre mark,® which fits the average height of
the grey alder.* Of course, nothing helps us understand
whether they are slender first generation alders or
has a forest grown in the same location, grown older
and fallen for hundreds of years... Another dead end.

The last thread, with which we can quantify
time at the exhibition is the sea level. In a few works
we see the buildings on Freedom Square partly under
water. According to the aforementioned dark scenario,
the sea level would rise around two and a half metres
by the year 2100. Today, the ground level is about 17
metres above sea level at the Art Hall, therefore, centu-
ries would have to have passed for it to be submer-
ged. If global warming continues at the same rate as
it is now, all of the world’s ice will have melted after
approximately 5,000 years. This would raise the sea
level by close to 66 metres,® which would be enough
to drown everything around Freedom Square except
for the spire of St. John’s Church, the top three metres
of which would bravely extend out of the water.

Of course, this relies on the fact that the spire would
survive all those millennia.

The more we delve into what is depicted in
Benno’s work, the more we find antipathetic infor-
mation. Will St. John’s Church be surrounded by forest
or sea in the future? This contradiction could be explai-
ned by the depiction of different times. But why are all
the buildings separate from each other so they’re no
longer maintaining the usual uniform front? Are these
snowy mountain tops we see rising behind the Tallinn
City Government building? It’s not possible! Unless...
Perhaps the continent of Europe will break into seven
equal sectors in the future precisely at the centre of
Freedom Square, and will start drifting apart? No, no,

the buildings would not withstand the earthquakes that
would accompany such an event. There can’t be higher
powers at work here, can there?

As we see, we fail in our search for rational
explanations for the dystopic view of Tallinn and the
naive theories supported by a belief in logic sound
increasingly silly. Obviously, we aren’t seeing the
results of one and the same massive catastrophe in the
works by Britta Benno, instead the artist is presenting
us with glimpses of many different timelines of biblical
proportions. These events may take place one after
another or independent of each other in 30, 80 or
even 5,000 years. To know all this we don’t have to
be psychic, far from it, but through the work by Britta
Benno the destruction hanging over humanity also
reaches our own backyard. Because, as Benno says in
her essay, the story unfolding on her Freedom Square
is “an allegory for a much greater story”. This greater
story is happening in the same way everywhere in the
world and Estonia has a great role in this, despite its
small area and population.® What sort of a role should
we envision, so that the dystopia presented by Britta
Benno will not come to pass?

Siim Preiman
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3y KYPATOPA
YTO XKe BCE-TaKM CNny4Ymnocb?

Okoso cTa 1eT TOMy Ha3af, apXUTeKTop AHTOHMO
CaHT-3nua, uneH rpynnbl UTanbAHCKNX PyTYPUCTOB,
pucoBaf BoobparkaeMble ropofa dyayLiero ns
6eToHa 1 cTekna, NPOHM3aHHble MHOFOYPOBHEBbLIMU
neLexogHbIMU U aBTOMOGBUIbHBIMU f0pOoraMu.

B TeueHne nocnepyowmnx oecaATUneTnn ero yronuma
NOCTeneHHo CTafa peanbHOCTbO. Hanbonee apkue
TOMY NpumMepbl — ctonuua bpasunun, Hebockpeobbl
AnoHun n meranonucel Kutaa. Ecnu 6bl 4 Bepun

B CBEPXbECTECTBEHHbIE CUJIbl, TO HUN MUHYTbl HE COMHE-
BarnicA 6bl, yTo CaHT-Onua obnapgan napom npensu-
OeHunAa.

B pamkax BbicTaBkM «[Juctonnyeckumin
TannuHH» Bputta BeHHO TOXe NbiTaeTcAa NpencTaBUTb
Danekoe bynyulee. Ee BrineHne 6yayLiero cTonumubl
OCTOHUM — OTHIOOb HE PYTYPUCTUYECKNIA NOeann3m C
Hebockpebamu nnu oNTUMU3M A0EPHON 3pbl C NieTalo-
LMW aBTOMOBUAAMU, HO MPUCYLLIUIA aHTPOMOLEeHY
neccnmMn3m paspyLualoLLmnxca 30aHunin, MOrNoLLEHHbIX
OynHO paspocLueinca 3eneHblo. «Hactynuno éynylee,
KOHeL, cBeTa No3agu.» A yernoBeka HeT U B MOMUHE.

B cBounx npeppipytoLmx BoicTaBkax bputra
BeHHo Bpocana BbI3OB couManbHbIM NpobnemMam
(«Vaitlus tuuleveskitega» («BrTBa ¢ BETPAHBIMU MESbHM-
uamu»), ranepes [paakoHu, 2013), packpbiana
CITOXXHOCTU MaTeEPUHCTBA («R(‘jépréhkleja» («MHoro-
3afayHuky), ranepes Xobycenea, 2015), a Takxxe
nbiTanacb NPONNTb CBET Ha TArOTbl ObITUA KMBYLLLETO
M OblLlaLlero YenoBeKa 3Moxu BUpTyanbHOro MapadoHa
knukos («L&ksus» («B nosyLuke»), raneped [paakoHu,
2017). Jo HacToALLero BpPEMEHUN, He3aBUCUMO OT
TeMaTUKU, LeHTpanbHOe MecTo B paboTax BeHHO 3aHu-
Mas 4YenoBek, 3a4acTylo camMa XygoxHuua. lNoatomy
6esntogHble BUabl TannnHHa 3HaMeHYIOT HOBbIN 3Tan
ee TBopYecTBa.

Y70 >xe nponaoLuno ¢ TannMHHOM? OKCNoHaThbI
BbICTaBKM He JaloT HaM HM OOHON NoackKasku. Hackonb-
KO Oafieko aBTop 3arnAaHyn B byaylee? HenoHATHO u
TO, NoYeMy 30eCb HET HU OOHOrO YenoBeka. Henoseuec-
TBO MOT/0 NOTMBHYTb UMW YNEeTeTb Ha OPYryIo NiaHeTy.
Vnu xxunTb B TannmnHHe cTano y>e He MogHo, Unu
paboune mecTa npegnaratoTca Tenepb rae-To B opyrom
mecTe? MoxxeT, noam NnpocTo yexanu otciona? bea
pPasbACHEHWUI XyOOMXHMKa Mbl NULLb NPOOyeM OTBETUTb
Ha HEKOTOpble N3 3TUX BONPOCOB, NPN3BaB Ha MOMOLLb
HavarbHble 3HaHWA NO NPUPOLOBEAEHNIO, KaK NiobuTenn,
TONKYIoLLME NKOHOrpadutio.

Paccmatpuaa pabotbl BeHHO, Mbl y3HaeM 06-
pamnatoowme nnowans Ceoboabl 3naHmA: HaHoBC-
Kylo LlepkoBb, [1om nckycctBa, otenb Palace, HbiHeLwl-
Hee 30aHVe ropynpasbl TannuHHa 1 ObiBLLEe 30aHNe
[MepBOro aCTOHCKOro cTpaxoBoro obwectsa. HecmoTtpa
Ha TO, YTO 30aHNA HUKTO He NoaaepXX1BaeT B NOpALOKe,
OHW BbIMMAOAT XOPOLLUO COXPaHUBLLUMMUNCA Oaxke
B yCNOBMAX anokanuncuca. B noctuenoseyeckyto anoxy
X COXPaHHOCTb 3aBUCUT OT KNnmarta, oniopbl U
Kanpusoe npuponbl. lopon KonibMaHCcKoM B NyCTbIHE
Hamun6 6bin noKUHYT niogbMu 6onee 60 neT Hazan,

HO Bnarogapa CyXoMy KnMmaTy ero NoCTporKu BCe eLe
B XOpOLUeM COCTOoAHUN. [1o-gpyromy cnoxunachb
cynbba 3abpolueHHbix B 1990-e rogpl paioHOB ropofa
TkBapuenun B Abxasun. B aTom npnyepHOMOpCKom

ropofe Kpyrnblin rog, noroga MArkasa, oA Hac, CeBepAH,
OTHOCUTeNbHO Tennad. 3To n 6naronpuATCTBOBaO
OYPHOMY Pa3BUTUIO PAaCTUTENbHOCTU, MOMMOTUBLLEN

B TeyeHMe nocnegHux TpuguaTtu netT MHorne 3gaHuvs.
B cnyuae nnowapnn Ceo6oapl, BepOATHO, HE CTOUT
ornacaTbCA OMOSI3HEN, NaBUH NN LlyHaMWn, HO, pas-
MbILLAA O ByayLemM, CTOUT UMETb B BUAY MeCTHble
KonebaHnA TeMnepaTypbl — BbILLE U HVXKE HYSA, YTO
OKasblBaeT pa3pyLualoLlee aencrene Ha 3gaHnA. B3as
3a OPUEHTUP YKpaunHcKuin ropopd, MNpunaTtb, B 0gHO-
Yyacbe MOKUHYTbI HaceneHnem Nocrne YepHOBbINbCKOM
AnepHon katacTpodbl BecHol 1986 roga, MoOXHO
NpPennonoXuTb, 4To TananHH 6biN NOKUHYT HE MeHee
30 net Hasag.

MoTenneHnio KNMMaTa ConyTCTBYIOT U3MEH-
€HWA XXMBOW NPUPOabl, XapaKTepHOI 1A PErmoHOB.
Hanbonee neccummnctTnyeckme cueHapuu npeasmoATt
k 2100 rony noBbILLIeHVE CpedHel TeMnepaTypbl B
MUpe Ha NATb rpagycoBs.’ Mpu ycnosun, 4To cpenHAan
TemnepaTtypa yBenmunTtca n B 9CToHMN, 30ecCb MOr
Obl NPVXUTBLCA LEenblil pALd, UBOTHbIX U pacTeHUA, pac-
npocTpaHeHHbIx cenyac B FOxHom EBpone. Tem He
MeHee 3a TakoW Nepunopn, BpeMeHn 30ecb BpAL, NN pas-
pocnuch 6bl BONCTOPUYECKNE TUTAHTCKIME Nano-
POTHUKW UK Tponuyeckue ppxyHrmun. OgHoBpeMeHHO
OCTaeTCA HEMOHATHbIM, Kak B ByayLLliemM nosanAeT
Ha knnumaTt TanfMHHa BO3MOXHOE 3amMefieHne nnu
Daxxe ocTaHoBKa [onbdcTprma.? MimeHHo 6naro-
bapAa aTtomy TeyeHuio knumat B CeBepHoli EBpone
TaKoW MArKNIM 1 TeNMbIA — MO CPaBHEHUIO, K MPUMEPY,
C PacnosiIOXXeHHOWN Ha TON e CEBEPHON LUNPOTE
Anackon. Ctano Gbl B KOHTEKCTE rnobanbHOro noten-
NIeHNA OLLYTUMbIM NCHE3HOBEHME NMOPOXKOEHHOMO
[onbdCTPMMOM UCTOYHMKa Tenna, Hem3BecTHo. He uc-
KJIIOYEHO, YTO aHann3bl MOYBbI ByAYLLEro faxe He
NOKa>KyT BPEMEHHOIO MoXon0faHuA, BblI3BaHHOIO
NPUOCTaHOBKOW NMILLb 0QHOro TeyeHnA. PasymeeTcs,
ecnn B byayLemM Takue aHanusbl byoyT UMeTb MecTo.
Tak nnu nHadve - B TannmHHe 6yayLLLero MoXeT 6biTb
KaK XONOAHO, TaK U XapkKo.

HecmoTpa Ha To, 4To cTeneHb 0606LLeHNA pa-
©0Tbl ¢ M306parkeHnemM HaHOBCKON LLEPKBY He Mo3-
BOMAET pa3obpaTb, OKPYXKaeT 3gaHne NUCTBEHHbIN UK
XBOWHBbIN nec, hopMa KPOH AepeBbeB CKIIOHAET Npepn,-
NONOXUTb CKOpee NnepsBoe. Bo3MOXXHO, 3T0O GbicTpopac-
Tyllaa cepan ofbXa, KoTopad BCcerga nepeon pas-
pacTaeTcA Ha 3anyLUeHHbIX BbIFOHAX U Mo KpaAM KaHaB?
MpuKkunabiBaa Ha rnas, Mbl BUAWM, YTO NleC He rnepe-
poC BEPXYLLKY KpbILLX 6a3UIUKKN 1, cneaoBaTesnbHoO, Coc-
TaBnAeT B BblcoTe okono 20 meTpoB?®, 4To cooTBeT-
CTBYET CpeHE BbiCOTE Cepoli ofibxun.* KOHEYHO, HUYTO
He yKa3blBaeT, UMeeM Mbl JeN0 CO CTPONHOM ONbXOM
nepBoOro NOKOIEHMA NN 30ECh 3TU AePEeBbA YXKe BEKaMU
pocnu, cTapenu 1 yctynanu MecTto HOBbIM... OnATb
TYNUK.

MocnegHAna 3auenka onA onpegeneHna nso-
BpaxkeHHOro BpeMeHn — ypoBeHb Muposoro okeaHa.
Ha HeckonbKnx NponseegeHnAX Mbl BUOUM, YTO 30aH-
na nnowagm Ceo6oapl YacTMYHO 3aTonneHbl. CornacHo
Ha3BaHHOMY BblLLIE NECCUMUCTUYECKOMY CLeHapUIo,
ypoBeHb MupoBoro okeaHa BbipacTeT k 2100 rogy npu-
MepHO Ha OBa C NOoMoOBMHON MeTpa. Ha cerogHALIHUA
OeHb NOBePXHOCTb No4Bbl Nog JoMmom nckyccTBa
pacronoxeHa NpuMepHo Ha 17 MeTpOoB Haf, YPOBHEM
MOPA — 3HAYUT, A ero 3aTonneHna NoTpedytoTcA

ctonetua. Ecnn notenneHune knumaTa NpPOAONIXKUTCA
B TOM XKe CTPEMUTENbHOM TeMMe, YTO U CEroaHA,
npumepHo Yyepes3 5000 neT pacTaeT BECb MUPOBONA
nepHuK. YposeHb MupoBoro okeaHa nogHumeTca npu-
MepHO Ha 66 MeTpoB,® 1 aToro GyOeT [OCTaTOYHO,
YTOObI 3aTONUTL BECb aHcamM6bnb [Mnowann Ceobofpbl,
3a UCKroyYeHnem balHn HaHOBCKOW LepKBU, NOC-
nefHWe Tpu MeTpa LUNWUAA KOTopoin ByayT ropao Bbirnag-
bIBaTb U3 Boabl. PagymeeTca, npu yCnoBmm, 4To KOHC-
TPYKLMA WwaTpa 6allHM BbICTOUT BCE 3TU ThicAYeneTuA.

Yem Oonblue BoaemcAa B geTanm n3obparkeH-
Horo BeHHo, TeM GosbLUe HECTBIKOBOK Haxoaum. OKpy-
XKUT N B ByayuiemMm AaHOBCKYIO LlepKOBb Nec unm
OKeaH? 3To NPoTUBOPEYME MOXKHO O6BbACHUTb TEM, YTO
Ha paboTax U306parkeHbl pasHble arnoxu. Ho novemy
BCe 30aHunA n3obpakeHbl 060COBNEHHO, He COCTaBNAA
MPUBbIYHbLIA €ANHbIA apXUTEKTYPHbIN PPOHT? He 3a-
CHE»XEHHbIe N 3TO BepLUMHbI FOp BO3BbILLAOTCA NO3aau
30aHWA ropynpasbl TannnHHa? 3To HEBO3MOXHO!
Ecnu Tonbko He... MoxxeT, B ganekom dyayLiem marte-
pvk EBpa3ua pacnagetca MMeHHO B LieHTpe Nnowann
CB06GOabl Ha CEMb PaBHbIX CEKTOPOB, KOTOpPbIE
OynyT opendoBatb, OTAANAACL OpPYr oT apyra? HeT-Her,
30aHMA He Bbloep»anu 6bl CONYTCTBYIOLLLETO TaKOMY
cobbITuio 3emneTpaceHnal He mornu »e TyT 6bITb BOB-
JleyeHbl BbiCLUME CUMbI?

Kak Bugum, B noncKax paLmoHanbHOro oobAac-
HEeHWA guctonnyeckoro TannmHHa Mbl MOCTOAHHO
3axo4uM B TYMMK, @ OCHOBaHHble Ha HaUBHOW Bepe
B JIOTMKY Teopuu 3By4aT Bce Gonee Heneno. CnepgoBarenb-
HO, B pabotax BputTtbl BeHHO Mbl BUAUM He pe3ynb-
TaTbl OOHON U TOW MXe KoNoccanbHOM KaTacTpodbl, HO
npencraBneHHble XYOOXHUKOM dpparMeHTbl peasb-

HOCTU Ha pasHbIX OTMETKax BPEMEHHON LUKanbl 6nbne-
nckoro maclutaba. 3Tn cobbITMA MOMN NPON3ONTU
OfHO 3a ApYrMM UM He3aBUCUMO OpYr OT Apyra c
vHTepBanamu B 30, 80 nnun 5000 net. He Hapo 6bITb
NpoBUALEM, YTOBObI 3TO OCO3HaTb, HO Yepes paboThl
BpuTtThl BeHHO rnbenb, yrpoxatoLasa YenoBeyecTBy,
pobpanacb 1 0o TannuHHa. Kak nuLeT aBTop B CBOEM
acce, pa3BopaynBaloLlanaca Ha nnowann CeoGoabl
NCTOpUA ABMAETCA «anneropuen ropa3no 6onee
LLIMPOKOro NMOBECTBOBaHMA». DTO 60sbLLOE MOBECTBO-
BaHVe B paBHOW CTENEHN MMeET MeCTO MO BCEMY MUY,
1y OCTOHUUN B HEM, HECMOTPA Ha HE3HAUYNTENbHYIO
YUCNEHHOCTb HaceneHnA N CKPOMHbIe pa3Mepbl Teppun-
TOpUK, 04eHb BonbLuan ponb.t Kakoi Mup Lom«Hbl
npencTaBUTb Mbl C BaMUW, Y4TO6bI guctonun BputTel BeHHo
He CTanun peanbHOCTbIO?

Siim Preiman
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Distoopiline Vene Teater, Tallinn, Hubriidjoonistus [duendil, 130 x 200 cm, 2017
Dystopic Russian Theatre, Tallinn, Hybrid drawing on canvas, 130 x 200 cm, 2017
Luctonnyeckuii Pycckuii Teatp ScToHuy, TanamHH, XoncT, TMGpUaHbIin pucyHok, 130 x 200 cm, 2017
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Diistoopiline Jaani kirik, Tallinn, Hiibriidjoonistus 18uendil + lameanimatsioon (flat-animation) 130 x 200 cm 2017
Dystopic St. John’s Church, Tallinn, Hybrid drawing on canvas + flat animation 130 x 200 cm 2017
Lucronnyeckaa AaHOBCKAA LiepKoBb, TaIMHH, XONCT, TMGpUOHbIA PUCYHOK + nnockaa aHumMauma 130 x 200 cm 2017

Britta Benno (1984) on Tallinnas elav ja té6tav eesti kunstnik.

Sageli esitleb ta oma loomingus argiseid autobiograafilisi lugusid,
vahenditeks joonistamine, graafiline triikk, animatsioon ja
installatsioon. Viimased isikunaitused olid ,,L8ksus” (Draakoni galerii,
2017), ,Ré6prahkleja/Multitasking” (Hobusepea galerii, 2015),
,V8itlus tuuleveskitega® (Draakoni galerii, 2013).

Britta Benno (1984) is an Estonian artist who lives and works in
Tallinn. In her work, she often presents ordinary autobiographical
stories, using drawings, graphic prints, animation and installation.
Her most recent solo exhibitions include ,,L8ksus® (Draakoni Gallery,
2017), ,,Rd6prahkleja/Multitasking” (Hobusepea Gallery, 2015),
,VBitlus tuuleveskitega“ (Draakoni Gallery, 2013).

BpuTTa BeHHo (poa. 1984) - 3CTOHCKMI XYOOMHUK, XMNBET U paboT-
aeT B TannvHHe. B cBoEM TBOpYECTBE OHa HEPEQKO TPaHCIMPYeT
noBceOHeBHble aBTOBMOrpadryeckme HappaTurBbl, UCMONb3yA

B Ka4yecTBe XY[OO0XECTBEHHbIX CPEOCTB PUCYHOK, NMeyvaTHYIo rpadouky,
aHVMaumio 1 nHcTannauuio. Cpeoy ee NocnegHNX BbICTaBOK —

«B noByLuke», ranepea OpaakoHu, 2017, «kMHorosaga4yHuk», ranepea
Xo6ycenea, 2015 n «butea ¢ menbHULLaMW», ranepea [paakoHu,
2013.

Kunstihoone 2019. aasta naituseprogramm poorab erilist tahele-
panu hea olemise vdimalikkusele ning 6koloogilisele vastutusele
kindla huku tingimustes. Selle teemaderingi imber koondub viis

naitust, millest Britta Benno “Dustoopiline Tallinn” on jarjekorras
teine. Esimene néitus oli Taavi Suisalu ,\Valgus ookeanide vahel”

Linnagaleriis ning kolmandana avaneb 21. juunil rahvusvaheline

grupinaitus “Hea olemise kunst” kunstihoone suures saalis.

The 2019 exhibition programme at Tallinn Art Hall directs special
attention towards the possibility of being good and ecologically
responsible in the circumstances of certain ruin. Five exhibitions
congregate around this set of themes of which Britta Benno’s
“Dystopic Tallinn” is the second. The first exhibition was Taavi
Suisalu’s “Ocean Botlights™ at the City Gallery, and as the third one,
“The Art of Being Good” will be held in the main hall of Tallinn Art
Hall.

B 2019 rony BbicTaBo4YHaa nporpamma [loma nckyccTsa ygendaet
0c060€e BHVYIMaH/e BO3MOXHOCTAM «XOPOLLEro BbITUAY, 3KONOr-
YECKOW OTBETCTBEHHOCTU B YCIOBUAX HEMUHYEMOW ruéenn. 9Tomn
TeMe NocBALLEeHa cepuAa U3 NATY BbICTABOK, roe «[uctonnyeckuin
TannuHH» BpuTTbl BeHHo — BTOpaa no cyeTy. MNpeabioyLian — «Ceet
Mexay okeaHamu» Taasu Cylicany — npowuna B TanfanHHCKON
Topopnckoii ranepee. B TpeTbelt BoicTaBke «/IcKycCcTBO GbITb XOpO-
LUINMY» YYaCTBYIOT XYOOMHUKMN U3 pasHblX CTPaH, 9KCNo3uLma
OyneT BbicTaBneHa Ha 0603peHue ¢ 21 nioHA B 6onbLuom 3ane doma
MCKyccTBa.
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