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“Misanstseen” on rlthmanaitus, mis tegeleb muu hulgas sotsiaalse aktiga
igapéevaelus, maailma kui lava kontseptsiooniga ning kaasava kujutlusvdime
tahtsusega. Néitus on korraldatud omamoodi avatud lavana, millel puudub
lavatagune ja -esine ning kus kunstiteoseid (skulptuurist ja maalist video,
performance’i ja installatsioonini) v&iks télgendada kui lavastuse

eri vaatusi, ehkki ilma kindla narratiivi ja selgete seosteta. Teosed v&tavad
luubi alla kehade omavahelised, kehade ja esemete ning esineja ja publiku
sotsiaalsed suhted.

Uks esimesi toid, millega kiilastajad galeriisse sisenedes vastakuti
satuvad, on Eesti kunstniku Merike Estna uus teos “Tuleviku tont tais
mineviku malestusi” (2019), mis naituse avadhtul performance’ina aktiveeri-
takse. Endale omaselt kombineerib Estna sujuval viisil maalilist valjendus-
viisi performatiivsete elementidega, esitades installatsiooni, kus kodusele ja
tavapérasele paigale on antud teistsugune tdhendus, mis on muutnud selle
millekski, mis on Gihtaegu nii tuttavlik kui ka ennenagematu. Kunstnik on kaua
kasitlenud ja uurinud maalikunsti ideed ning tema t66s kohtuvad kdilalis-
lahkus ja tagasihoidlik huumor, et arutleda maaliprotsesside, mitiliste narra-
tiivide ja tanapéevaste kujutiste Ule. Koos installatsiooniga eksponeerib
Estna néitusel kahte uut maali, “Vann raisakotkale, taidetud malestustega, mu
viimastega” ning “Tiihja pilgu tiihjus” (m&lemad 2019).

Soome kunstniku Jaakko Pallasvuo videoteoses “Sina oled péaike”
(2017) ei ole sugugi selge, kelle poole peategelane péérdub - kas kaamerat
hoidva isiku v3i vaataja poole. Kunstniku ja tantsija André Chapatte’i eten-
datud tegelase eeskujuks on olnud kultusjuht Charles Manson. Tegelane
juhatab vaataja labi linnamaastiku, kiilastades seejuures ka vaikest galeriid,
jalutab tanavatel ja astub lles pargis. Intensiivses ning samas agressiivses
ja vorgutavas monoloogis nadivad omavahel segunevat ettevalmistatud ja
improviseeritud repliigid. Pallasvuo videoteost paistab iseloomustavat teatav
juhitud spontaansus, meeleolu, mis valjendub teatud mdttes ka selles, kuidas
teos on galeriiruumi paigutatud - kunstnik on kasutanud kohapealt leitud
objekte ja lisanud ajutisi seinajoonistusi, mis parast naitust kustutatakse.

GaleriipGrandal ndeme Rootsi kunstniku Julia Bondessoni teost
“lgavesed Zestid” (2011), kus inimesesarnased peata puuskulptuurid hdivavad
ruumi nagu puhkepausil esinejad. Kunstnik on néituse jaoks loonud ka
performance’i “Tont” (2019), mis kantakse ette avamisel ja mida naidatakse
hiliem dokumentaalse materjalina galeriis. Bondesson viitab performat-
iivsele tegevusele ja tema skulptuuride kasutamisele justkui “tantsus” kus
skulptuuri ja esineja vahel tekib intiimne ja emotsionaalne seos. Bondesson
toé6tab oma performance’ites intuitiivselt. Inspireerituna Hiina filosoofiast
ning Prantsuse filosoofist, miistikust ja poliitilisest aktivistist Simone Weilist,
uurib kunstnik keha ja hinge vahelist simbiootilist suhet.

Galerii tagaruumis esitatakse Taani kunstniku Filip Vesti kaasavat
kuuldemangu ja installatsiooni “Maja kolmele h&alele” (2018). Tegu on dia-
loogiga Maja, Elaniku ja Jutustaja vahel ning installatsioon koosneb kolmest
vastakuti seisvast kipsseinast, mis moodustavad kolmnurga ja simboli-
seerivad kuuldeméngu tegelasi. Tegelased on justkui hiibriidid - Ghtaegu nii
flusilised olendid kui ka immateriaalsed ideed. Vastakuti asetatud seintel
on kuuneviilidest, pimsskividest, meigikdsnadest ja varbaeraldajatest sim-
boolsed atribuudid. Iga seina vélimisele kiiljele on kinnitatud kuuldeméngu
kasikiri, mis kutsub vaatajaid valima Uht tegelastest, kelle teksti esitada.
Kirjapandud dialoogi galeriis esitamiseks ei ole vaja ei proove ega eelnevat
registreerimist. Kui samal ajal viibib ruumis kolm inimest, saab kuuldeméangu
aktiveerida nende haaltega.

Samas ruumis Vesti installatsiooniga asub Sveitsi kunstniku
Luca Frei teos “Pead” (2017-2019). Ruumi nurka on paigutatud véljaldigatud
siluetid kahe noore inimese profiilist, mis vaatavad vastassuunas. Peade
Ulemine osa paistab olevat poolik, otsekui avatud ehitusplats ajutiselt kokku
pandud hooneosadega. Ometi ei ole selge, kas pead on ehitus- v6i lammutus-
jargus voi kas nad on jaetud méaaramata ajaks ootele, valmis iga hetk taas
liilkuma.

“Misanstseenis” huvitub kuraator jatkuvalt sellest, kuidas seista
silmitsi performance’i ja elus kunstiga naitusekontekstis, kus “siin ja praegu”
avardub ja muutub pikema néituseperioodi jooksul samuti installatsiooniks.
Galeriiruum erineb teatriruumist, sest siin puudub sageli esinejaid ja vaatajaid
lahutav arhitektuuriline piir, mistdttu loob see teistsuguse intiimse suhte ning
soodustab kehade ja objektide vahelist suhtlust piiratud ruumis. Kuna mdned
eksponeeritud kunstiteosed ei ole oma vormilt pisivad, m&jutab nende
tajumist ka see, millal vaataja galeriiruumi siseneb. Seda laadi ndituseformaat
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«MwuzaHcueHa» - rpynmnoBas BbiCTaBKa, KOTOpaA pacCMaTpUBaEeT, KPOMe BCEro
npouYero, 3HayeHne CoLManbHOro akTa B MOBCEOHEBHOMN XXN3HU, MOHMMaHne
MUpa Kak CLiEHbl 1 3HaYMMOCTb BOBIleKaloLLEero Boo6pa)keHuna. BoicTaBka
opraHu3oBaHa Kak cBoeobpa3Han OTKpbITaA CLieHa, Ho 6e3 aBaH- unn
apbepcLieHbl. DKCMOHaTbI BbICTaBKW, BapbUpPYIOLLME OT CKYNbNTYpPbl 1 BUAEO
[0 nepdopMaHca 1 MHCTaNNALMK, CIOBHO COCTaBMAIOT Pa3dHble 4acTu OOHOMN
NOCTaHOBKU, HO 6e3 onpefeneHHoOro HappaTnBa 1 YeTKUX CBA3EN.

OTn NponsBeneHnA yaenaioT NpucTanbHoe BHUMaHNe coLmanbHbiM B3an-
MOOTHOLLEHVAM — MeXAy Tenamu, Tenamv u npegmMeTamu, apTMcToM u
nyGnnkon.

Mpw Bxoge B ranepeio NoceTuTena BCTpeyaeT HOBOe Npou3BeneHmne
9CTOHCKON XynoxHULpbl Mepuke ScTHa «[Mpurspak GyayLuero, nepernonHeHHbIn
BOCMOMMHaHUAMY npowwioro» (2019), koTopoe NpvBeaeT B AeCTBUE Nep-
hopMaHC Ha OTKPbITUMN BbICTaBKN. SCTHa B MPUCYLLEN el MaHepe opraHnyHo
06beanHAET XUBOMUCHbIN cnocob BbipaXkeHMa U nepdopMaTuBHbIE
3N1eMeHTbl. DKCMOHMPYeMana MHCTaNNALMA NpuaaeT MHoe N3MepeHne noscep-
HEBHOMY MPOCTPAHCTBY: OHO Ka)eTCA OQHOBPEMEHHO U NMPUBbIYHBIM,

1 HEOBbIYHBIM. XyLOMHVK YXKE MHOTO fieT UCCNeayeT U TpakTyeT camy naeto
VNCKYCCTBa XMBOMNCK, OGPOMXENaTeNbHO 1 C IOMOPOM Pa3MbILLIAA O
YKMBOMUCHbBIX MpoLeccax, 0 MUPUYECKNX HappaTMBax 1 BU3yaribHbIX o6pasax
coBpeMeHHOCTU. Hapapy ¢ uHctannaumein 3cTHa npencTaBnAeT oBe HoBble
YKMBOMUCHbIe paboTbl- «BaHHaA oA CTepBATHUKA, HaNoOMHeHHaA BOCNOMM-
HaHUAMY, MOUMU nocnegHuMmu» 1 «MycToTa nycTbix rnas» (o6e 2019).

B cnyyae BuaeopaboThl «Tbl — conHue» (2017) bUHCKOro Xymox-
Huka Aakko MannacByo ocTtaeTca HEACHbIM, K KOMY 0GpaLlaeTcA rnaBHblin
repow — K YesnloBeky 3a Kamepol 1 K 3putento. MpoToTMNomM NepcoHaxa,
KOTOPOro UCNONHAET XYAOXHIVK 1 TaHUop AHgpe LLlanaTT, cTan nuaep cekTbl
Yapnb3 MaHcoH. lepoli kak 6bl NpurnaluaeT 3putena NporynATbcA C HAM Mo
ropofy: Npoxa)knBaetca No ynuuam, noceLlaeT MasnieHbKyIo ranepeto n BbiCTy-
naeT ¢ peybto B Napke. Kaxketca, 4To B ero MHTEHCUBHOM, OOHOBPEMEHHO
arpeccuBHOM W CYITeCTMBHOM MOHOJIOre nepenieTalTca NoAroToBNeHHble
1 CbIMMPOBU3NPOBaHHbIe pennuku. Mo Bcell BEpOATHOCTU, B OCHOBE BUOEO-
paBoTbl MannacByo NeXUT Hekaa HarnpaBfieHHaA CNOHTAaHHOCTb U HAaCTPOEHHMe.
B onpeneneHHOM cMbICne 3TO BbIPaXkaeTCA 1 B CNoco6e SKCMOHNPOBaHMA
Npon3BeneHNA: XYOOXHUK NCMONb3yeT HalifleHHble 0GbEKTbI N HaCTEHHbIE
PUCYHKM, KOTOpble BYYT NMMKBUANPOBaHbI MO 3aBEPLLEHMNIN BbICTaBKN.

B npounsBeneHnmn WwBenckon XxynoxHuubl Konnn BoHpeccoH
«BeuHble »ecTb» (2011) yenosekonono6HbIe 6e3ronoBble CKYNbMTYPbI 3anos-
HAIOT NOMeLLleHVe, CIIOBHO apTUCTbI BO BPeMA aHTpakTa. [1na aToli BbicTaBKMN
BoHaeccoH Takxe paspaboTana nepcdopmaHc «lpuspak» (2019), kotopbiii
6yneT CMOMHEH Ha OTKPbITUW, @ 3aTEM BKJIIOYEH B 9KCMO3ULMIO B Ka4ecTBe
LOKYMeHTanbHoro matepuana. ABTOp OTHOCUTCA K MCMoSb30BaHMio nepdop-
MaTUBHbIX aKTOB U CKYJIbMTYPHbIX O6bEKTOB CIIOBHO K TaHLyY, rae Mexay
CKYNbNTYPOW N NCNOMHUTENeM BO3HUKAeT INYHAA N 9MOLMOHaNbHaA CBA3b.
B cBoux nepdopmaHcax BoHpeccoH paboTaeT MHTYUTMBHO. BooxHoB-
NeHHaA K1Tarckon domnocoduer n oeAaTenbHOCTbIO ppaHLy3ckoro dpunocoda,
MUCTMKa 1 NONNTUYECKOro akTmBmMcTa CuMoHbl Baiinb, oHa nccnepyet
CUMBMOTUYECKME OTHOLLEHNA Tena 1 ayxa.

Bo BTOpoM 3ane ranepeu gatckuii XynoxHuk ®unun Bect
9KCMOHMPYET NHTEPAKTUBHYIO My3blKallbHYI0 MHCTannAuMio «dom ona Tpex
ronocos» (2018) kak BUKTOPUHY Mexay TpeMsa yyacTHUKamu — [lomom,
Munnbuom n Pacckasunkom. VIHCTannauma cocTonT U3 Tpex oGpaLLeHHbIX
OPYT K Opyry CTEHOK U3 FMNCOKapTOHa, 06pasyioLLX B MPOCTPaHCTBe
TPEYronbHUK 1 CUMBOJIM3MPYIOLLNX NEPCOHAMEN BUKTOPUHBI. MNepcoHa)u
HanoMmHaloT rMGpuabl, ABNAACH OOHOBPEMEHHO KakK CyLLecTBaMu 13
NNOTU N KPOBU, Tak U MMMaTepuanbHbiMU ngeAamu. Ha o6paLleHHbIX gpyr
K OpYyry CTOpOHax neperopoaok rnomMeLLeHbl CUMBOSIMYECKNE aTpUByThbl
TaKMX KOCMETUYECKNX NPUHAAJIEXHOCTEN, Kak NnKa Af1Aa HorTel, nemaa,
CMOHX N MeXnarnbLeBble pa3aenuTeny ona negukiopa. Ha BHeLLHO0
CTOPOHY NEPEropofoK NPUKpenseH CLeHapuii BUKTOPUHbI, FOe 3pUTenio
npepnaraeTca BbIGpaTh repod, TEKCT KOTOPOro crienyeT 3auntaTb. A
VCNOSIHeHWA guarnora B ranepee He TpebyeTcA HU peneTuLnii, HX Npea-
BapuTesibHOMN permcTpauuun. Mpu Hanuuum Tpex YenoBek NoABnAeTcA
BO3MOXHOCTb MPUBECTUN MX FOSI0CaMU BUKTOPUHY B AeiCTBuMe.

Hapagy ¢ uHctannaumen ®ununa Becta B aTom 3ane
9KCMOHUPYeTCcA NPoM3BeLeHE LLBENLLAPCKOro XynoxHuka Jlyku @paa
«Tonosbi» (2017-2019). B yrny nomelLeHna pacnonaraiotca NPodunbHbIe

vdib esitada véljakutse eksponeerimisele endale - kus see algab ja kus
I6ppeb ning kas see on terviklik iima /ive-elemendita?

“Misanstseen” on kolmas Andreas Nilssoni kureeritud naitus sarjas, mis
kasitleb ajalikkust, suhet tlirikese ja jaadava vahel ning performance’i-p&hise
ja visuaalkunsti vahelist ruumi. Varasemad naitused samas sarjas olid
“Kilalised” 2015. aastal Vorus toimunud linnaruumitritusel “Kilomeeter
skulptuuri” ning “Kiinlapdev” 2017.-2018. aastal Helsingis SICis.

Julia Bondesson (Rootsi, snd 1983) on skulptor ja performance’i-
kunstnik, kes kombineerib oma skulptuuriteoseid tantsu ja likumisega. Tema
skulptuurid kujutavad sageli inimeste ja loomade kehasid ja kehaosi ning on
laetud ilu, tundlikkuse ja Usna sageli ka teatava johkrusega. Bondesson kaitses
magistrikraadi Stockholmi Kuninglikus Kunstiakadeemias (2011) ning on
osalenud puuskulptuuri ja nukukunsti koolitustel Tais, Jaapanis ja Taiwanis.
Viimastel aastatel on tema tdid eksponeeritud kunstigaleriides Rootsi eri
paigus.

Merike Estna (Eesti, snd 1980) piiliab kontseptuaalsel viisil Gihen-
dada maalikunsti ja argielu. Viimastel aastatel on ta avardanud maalikunsti
kontseptsiooni ja lasknud sel kaasata lavakujundusi, kahhelpdrandaid, rdivaid
ja kasitood. Mittenarratiivsete olukordadena esitatud performance’i-p&histe
té6dega algatab ja edendab kunstnik mdttevahetust osalejate riihmade vahel.
2017. aastast té6tab Estna kilalisdotsendina Eesti kunstiakadeemias.

Luca Frei (Sveits, snd 1976) on multidistsiplinaarne kunstnik, kelle
t66d paigutuvad uurimispShise visuaalkunsti ja esitlusviisi vahelisele alale
ning sisaldavad sageli pedagoogikaga seotud aspekte. Ta m&tiskleb pidevalt
teemade Ule, mis hdlmavad keha ja arhitektuuri vahelist suhet, esitamis-
struktuure ja narratiivseid keskkondi, tdlget ja vahendamist ning samuti kogu-
konna ja 8ppimisega seotud aspekte. 2016. aastast on Frei Kopenhaagenis
asuva Taani Kuningliku Kaunite Kunstide Akadeemia visuaalkunstide kooli
dotsent.

Jaakko Pallasvuo (Soome, snd 1987) on kunstnik, kes loob video-
t6id, tekste, performance’eid ja installatsioone, mis uurivad praegusel ajal
elamise paineid ning mdnes vdimalikus tulevikus elamise véljavaadet. Viimastel
aastatel on tema t6id esitatud New Yorgi filmifestivalil, Varssavi moodsa
kunsti muuseumis, Kunsthalle St. Gallenis, Jupiter Woodsis ja mujal.

Filip Vest (Taani, snd 1995) t66tab performance’i, installatsiooni,
video ja tekstiga. Tema looming tiirleb selle imber, kuidas ja kus tead-
misi tekitatakse. Kaasavate performance’ite abil kasutab ta esinemisproove
kohana, kus uurida teksti suhet esitamisruumi ja esitava kehaga. Vesti
skulptuurid hélmavad sageli valmisobjektide v8rgustikke ja arhitektuurilist
sekkumist, millega ta uurib omavahel tihenduses olevaid skulpturaalseid
protsesse inimeste ja objektide vahel, mida me kasutame ja asustame.

Andreas Nilsson (Rootsi, snd 1978) on kuraator ja kirjanik. Ta on
Malmo moodsa kunsti muuseumi assistent-kuraator ning Malmé
kunstiakadeemia ja Malm& moodsa kunsti muuseumi Uihise loengusarja
“KHM x MMM?” programmi koordinaator. Nilsson on mitmel naitusel uurinud
visuaal- ja etenduskunstide vahelist ruumi ning on viimastel aastatel teinud
palju koost66d Ladnemere piirkonna kunstnike ja asutustega.

CUNyaTbl ABYX MONOAbIX NOAEN, CMOTPALLMX APYr Ha apyra. so6paxeHna
ronoB Ka)KyTCA HEOKOHYEHHbIMM, CIOBHO CTPOUTENbHAA NoLLafKa C BpeMeH-
HbIMU COOPYXXeHVAMU. [py 3TOM oCTaeTcA HeACHbLIM, NPEGLIBAIOT N 3TN
9KCMOHaTbl B hade CO3[aHNA U YHUUTOXKEHUA, NGO OHU 3acTblnn

B PeXVMe 0XXMNOaHNA, FOTOBblE B NOGOM MOMEHT MPOLOIKUTD NPUOCTAHOB-
NEHHBbIN npoLecc.

B «MwusaHcueHe» KypaTop nocnegoBaTeslbHO pacCMaTpMBaEeT, Kak
NPONCXOAMNT HEMOCPEACTBEHHBIN KOHTAKT C NEPOPMaHCOM U »K1BbIM
NCKYCCTBOM B KOHTEKCTE BbICTaBKW, IO CoBbITME «30eCh 1 ceiiyacy paclump-
AeTcA, o6peTanA 3a BpeMA paboTbl BbICTAaBKM TakxKe NPU3HaKN MHCTannALMmN.
MpocTpaHCTBO ranepen oTnMYaeTca OT TeaTpasibHOro, Tak Kak 3[ecCb, Kak
npaBuIIo, OTCYTCTBYET pa3faenaloLnii apTUCTOB U 3puUTenell apxXUTeKTyPHbIN
Gapbep. [T0aTOMy OHO NOPOXKAAET UHblE, 6ONee NHTUMHbIE B3aUMOOTHOLLEHWA
1 cnoco6CTBYeT Auanory Mexany Tenamm n o6bektaMu B pamkax cBoei
orpaHuyeHHo cpenbl. [TockonbKy pAg, 3KCNOoHaTOB He 0611a[aloT YCTONYMBON
opmoii, BaXKHbIM hakTOPOM B X BOCNIPUATAN ABMAETCA MOMEHT NoceLLeHna
3puTenem ranepeun. Mopo6HbIN 3KCNO3ULIMOHHBIN hopmaT nogsepraeT
NCMbITaHWNIO BbICTABOYHbI NPOLLECC KakK TaKOBOW — rAe OH HauMHaeTCA U rae
3aKaH4YMBaeTcA, ABMAETCA NN NONHbIM 6e3 afieMeHTa NpUCyYTCTBUA?

«MwusaHcueHa» - TPeTUiA NPOeKT KypaTopa AHgpeaca HunbccoHa ns cepum
BbICTABOK, MOCBALLEHHbIX MPEeXOAALLHOCTM, B3aUMOOTHOLLEHNAM NOCTOAHHOIO
1 UIBMEHYMBOTO, @ TaK)Ke TBOPYECKOI cdhepe Ha rpaHuLLe NepdopMaTUBHOIO 1
BU3YanbHOrO NCKYCCTBa. B 3Ty »e cepuio Bowwnu BeicTaBku «Toctu» (Kilalised)
(2015, Bbipy, yp6aHucTudeckoe cobbitue «Kunometp») n «deHb cypka»
(Groundhog Day) (2017, ranepea SIC, XenbCuHkM).

lOnuna Bonpeccon (LLseuns, poa. 1983) — cKyNbNTOP W XYA0MHK-
nepdopMaHcUCT, B CBoUX paboTax oHa COEAMHAET CKYNbMTYPY C TaHLEeM
1 aBmKeHneM. Ee ckynbnTypHble NponaseaeHnNA HepeaKo n3oGparkaloT Tena
WM YacTu Tena Niofei U XUBOTHbIX, HecA B ce6e MoChIT KpacoTbl, YyTKOCTH,

a 3a4yacTylo 1 ornpeneneHHoN »ecTokocTn. BoHaeccoH nonyynna cteneHb
marucTtpa B Koponesckol akagemuu xyaoxecTs B Ctokronbme (2011)

1 nonosiHuna o6pas3oBaHNe Ha Kypcax Mo fepeBAHHON CKYNbNTYpe U N3roToB-
neHuto Kykon B Tannange, AnoHun n TainBaHe. 3a nocriegHue roapl ee
nponaBefeHNA SKCMOHNPOBANNCh B Pa3NINYHbIX XYA0XECTBEHHbIX ranepenx
no scen LLseunn.

Mepuke cTHa (ScToHuA, poa. 1980) CTpeMUTCA K KOHLIeNTY-
anbHOMY CUHTE3Y XMNBOMUCY 1 MOBCEAHEBHOWN XN3HW. PaclumpAs KoOHLLenuuio
VICKYCCTBa XXUBOMUCK, OHa BKITIOYAET B CBOW PaboTbl 3neMeHTbI cLieHorpaduu,
a TakXXe BHOCUT B BbICTABOYHOE MPOCTPAHCTBO KadperbHbIi Mos1, opexay v
pykogenuve. Yepes ocHOBaHHble Ha nepdopMaHcax Npon3BeneHna, NpeacTas-
nAoLWMe aHTUHAappPaTMBHbIE CUTYaLUK, XYOOXHUK MHULMMPYET 1 nooLpAeT
OUNCKYCCUIO MeX Oy pasfnyHbIMU rpynnamm yyactHukoB. C 2017 roga OcTHa
pa6oTaeT npurnalleHHbIM OOLEHTOM B OCTOHCKOI akageMunn XyaoMecTB.

Jyka ®paia (LLseiuapua, pon. 1976) — MynbTUAMCLMNAVHAPHBINA
XYOOXHUK, paboTatoLmnii Ha CTbike apT-UCCNenoBaHNA U BU3yanbHOMN
9KCMO3MLLMN, 3a4aCTYIO BKJTIOYaA B CBOE TBOPYECTBO 3/IeMEeHTbI Nefarornkiu.
OH NOCTOAHHO Pa3MbILLNAET O B3aUMOOTHOLLEHMAX Tena N apXUTEKTYpbI,
CTPYKTYpPbI penpes3eHTaL My U HappaTBHON Ccpenbl, NepeBoma 1 Meguauum,

a Takxe 06LmHbI (coobliecTsa) 1 oBydeHua. C 2016 rona ®pait paboTaeT
poueHToM LLIKonbl BU3yasnbHbIX MCKYCCTB Npu [JaTcKol KOPOSIeBCKOM akageMum
Xyno»ecTB B KoneHrareHe.

flakko Mannacsyo (PuHnaHaua, pon. 1987) - asTop Buaeo-apTa,
TEKCTOB, NePPOMaHCOB 1 MHCTANNALNIA, UCCNEMYIOLLMX TPEBOTN COBpPE-
MEHHOW XXU3HWN N NEPCMNEKTNBbI 0BMTaHNA B HEKOEM BO3MOXXHOM ByayLLEM.
3a nocnefHue rogbl ero paboTbl GblNu NpeacTaBneHbl Ha Hblo—l7lopKCK0M
KUHoecTuaarne, B BapLuaBckom My3ee COBPeMeHHOro UCKYCCTBa, B ranepenx
Kunsthalle St. Gallen n Jupiter Woods un gpyrux.

®unun Bect ([aHuna, poa. 1995) paboTaeT B aHpax nepcopMaHca,
VHCTannAumMmn, BUOEo 1 TekcTa. B LueHTpe BHMMaHMA ero TBopyecTsa —
BOMPOCbI O TOM, KaK 1 roe cospatoTca 3HaHuA. BoBnekalolme nepdpopmaHchl
OH MCMONb3YeT Kak peneTuL M NccrnefoBaHNA B3aUMOOTHOLLIEHWIA TEKCTa
C NPOCTPaHCTBOM NpeacTaBneHna 1 Tenom ucnonHutena. Ckynbntypa BecTa,
Kak MpaBuo, nccnemyeT B3aMOLENCTBME CUCTEM FOTOBbIX OGbEKTOB U
APXUTEKTYPHbIX MHTEPBEHLMIA, YTO NMO3BONAET U3YYNTb B3aNIMOCBA3b MEXIY
NI0AbMU U NIAaCTUYECKUMUN CKYNbNTYPHBIMU MpoLeccammn 1 npeameTamu,
KOTOPbIE Mbl UCMOJIb3YEM U B KOTOPbIX OGUTaEM.

Anppeac Hunbccon (LLsewuus, poa. 1978) kypaTop 1 nucaTenb.
Pa6oTaeT accucteHTOM-KypaTopom B My3aee COBpeMeHHOro NCKyccTBa
Manbmé n koopguHaTopom cepun nekumii «<KHM x MMM» B coBMecTHo
nporpamme Mysea 1 AkageMmnn xypoxects Manbmé. BoicTaBoUYHblE MPOEKTbI
HepenKo yBreKaloT ero Ha NEPEeKPECTKN BU3YasibHOMO U TeaTpanbHOro
NcKyccTB. B nocnegHue rogbl OH akTVBHO COTPYOHMYAET C XYOOXKHUKaMU 1
NHCTUTYUMAMM cTpaH Bantun.
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A Situation is a group exhibition addressing, among others, questions on the
social act in everyday life, the idea of the world as a stage, and the impor-
tance of participatory imagination. The exhibition is arranged as an open set
with no real back or front stage, where the artworks - spanning sculpture,
video, performance, painting and installation - can be partly read as different
acts of a play with no clear narrative or connection. They explore the social
relationship between bodies, between bodies and objects, and between
performer and audience.

One of the first works the visitors encounter when entering the
gallery space is Estonian artist Merike Estna’s new work Ghost of the future,
filled with memories of past (2019), which on the opening night will be
activated by a performer. Estna seamlessly and characteristically combines
a painterly expression with a performative element, presented as an instal-
lation where the domestic and common place is given another meaning, turn-
ing into something both familiar and previously unseen. The artist has
for a long time discussed and explored the idea of painting, and her work
interlinks hospitality with low-key humour to discuss painting processes,
mythical narratives, and contemporary imagery. Estna’s installation is also
accompanied in the exhibition by two new paintings, Bath for the vulture, filled
with memories, my last and The emptiness of the empty eyes (both 2019).

In the Finnish artist Jaakko Pallasvuo’s video work, titled You Are
the Sun (2017), it is not all that clear who the protagonist is addressing -
the person holding the camera or the viewer. The character, played by artist
and dancer Andre Chapatte, is based on the cult leader Charles Manson.

He leads the viewer through an urban city landscape, including a visit to a small
art gallery, walking in the streets, and performing in a park. In an intense,
and at the same time both aggressive and seductive one-way monologue, the
lines between the scripted and the improvised seem to blur. Pallasvuo’s video
work appears to embrace a directed spontaneity, a mood also found in the
way they install their work in gallery spaces - using found items on site and
adding ad hoc wall drawings to be erased after the exhibition.

On the gallery floor, we find Swedish artist Julia Bondesson’s
wooden human-like, headless sculptures titled Eternal Gestures (2011)
inhabiting the space as resting performers. For the exhibition, the artist
has also developed a new performance titled Ghost (2019), presented live
at the opening and afterwards as documentary material in the gallery.
Bondesson refers to the performative activity and engagement with her
sculptures as “a dance”, where an intimate and emotional relationship emerge
between the sculpture and performer. In her performances, Bondesson
works intuitively, and inspired by Chinese philosophy and the French philo-
sopher, mystic, and political activist Simone Weil, the artist explores
the symbiotic relationship between the body and soul.

In the gallery’s back room, the participatory play and installation A
House for Three Voices (2018) by Danish artist Filip Vest is installed. This is a
three-part dialogue between a house, a visitor and a narrator, and the instal-
lation consists of three drywalls - representing the characters in the play -
facing each other in a triangular formation. The characters are all hybrids,
both physical beings and intangible concepts. On the side of the walls that face
each other are different attributes made using nail files, pumice stones,
wedge sponges and toe spreaders. On the flip side of each wall a written script
is mounted, inviting the spectators to take on the role of performers. No
rehearsal or sign up are needed to act out the scripted dialogue in the gallery
space. Whenever three people are present in the room at the same time, the
play can be activated by only lending their voices to the walls.

In the same room as Vest’s installation, Swiss artists Luca Frei’s
work Heads (2007-2019) is installed. Cut-out silhouettes of two youthful
human profiles are placed in the corner of the space, pointing in opposite
directions. The upper half of their heads appears to be incomplete, like an
open construction site with suspended parts held together provisionally. Yet
it is unclear if the heads are being completed or dismantled, if they are left in
an indeterminate state of suspension, ready to gather momentum at any
time.

A Situation continues a curatorial interest in how to present and
encounter performance and live art in an exhibition context, where the here-
and-now moment extends and changes during the longer exhibition period
and also transforms into installation settings. A gallery space differs from
a theatre space in how it often lacks the architectural border dividing
performers and spectators, thus creating another type of intimate relation-

ship, encouraging interaction and negotiation between bodies and objects
within a limited space. Moreover, since some of the presented artworks are
not constant in their own forms, it also affects how they are perceived depend-
ing on when the viewer enters the gallery space. This type of exhibition
format may challenge the presentation in itself — where does it start and end;
and is it complete without the live elements?

A Situation is the third in a series of exhibitions, curated by Andreas
Nilsson, discussing temporality, the relationship between the ephemeral and
the permanent, and the space in between performance based art and visual
art. The previous exhibitions in the series were The Visitors, presented as the
second edition of Kilometre of Sculpture in the town of Voru, Estonia, 2015,
and Groundhog Day, that took place at SIC in Helsinki,

2017-2018.

Julia Bondesson (SE, b. 1983) is a sculptor and performance artist
combining her sculptural works with dance and movement. Her sculptures
often depict bodies and body parts of humans and animals, loaded with beauty,
sensitivity and not seldom a certain brutality. She holds a Master’s degree
from The Royal Academy of Art in Stockholm (2011) and has trained in wood
sculpture and puppetry in Thailand, Japan and Taiwan. In recent years her
work has been frequently shown at art galleries around Sweden.

Merike Estna (EE, b. 1980) seeks the conceptual integration of
painting and daily life. She has in recent years expanded the conception
of painting, and let it involve stage-setups, tiled floors, clothing, and craft.
Through performance-based works in the form of non-narrative situations,
the artist further initiates and invites an exchange and dialogue between
groups of participants. Since 2017, Estna is associate professor at Estonia
Academy of Arts.

Luca Frei (CH, b. 1976) is a multidisciplinary artist whose work is
situated between research based visual art and display, and often includes
aspects related to pedagogy. Constant thematic preoccupations encompass
the relationship between the body and architecture, presentation structures
and narrative environments, translation and mediation, as well as aspects
related to community and learning. Since 2016, he has been associate pro-
fessor at the Royal Danish Academy of Fine Arts, School of Visual Arts,
Copenhagen.

Jaakko Pallasvuo (FI, b. 1987) is an artist. Pallasvuo makes videos,
texts, performances and installations that explore the anxieties of being alive
now, and the prospect of living in some possible future. In recent years this
work has been presented at The New York Film Festival, Museum of Modern
Art in Warsaw, Kunsthalle St. Gallen and Jupiter Woods, among other venues.

Filip Vest (DK, b. 1995) works with performance, installation, video
and text. His work revolves around how and where knowledge is produced.
Through participatory performances he uses the rehearsal as a site to explore
the negotiation between the text, the space where it is performed and the
body that performs it. His sculptural works often involve networks of ready-
made objects and architectural interventions by which he investigates the
interrelational sculptural processes between humans and the objects we make
use of and inhabit.

Andreas Nilsson (SE, b. 1978) is a curator and writer. He is
assistant curator at Moderna Museet Malmg, and programme coordinator for
the lecture series KHM x MMM - a collaboration between Malmé Art
Academy and Moderna Museet Malmg. In several exhibitions he has explored
the space in between visual arts and performance arts, and has in recent
years worked extensively with artists and institutions in the Baltic Sea Region.
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